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"CRIMINAL"

Production Information

Gregory Jacobs, who has served as an assistant director to some of the most respected motion picture directors in the entertainment industry, makes his directorial debut with "Criminal," a retelling of the Argentine film, "Nueve Reinas" ("Nine Queens").  


 Filled with off-beat characters, menacing situations, unexpected plot twists and an edgy, mordant humor, the film stars John C. Reilly ("Chicago"), Diego Luna ("Y Tu Mama Tambien"), Maggie Gyllenhaal ("Mona Lisa Smile") Peter Mullan ("My Name is Joe") and Jonathan Tucker ("The Deep End"). 


Set in Los Angeles over the course of 24 hours, "Criminal" follows a day in the life of two small-time bunco artists who stumble upon a foolproof, and extremely lucrative, scam.  The story begins in a casino when Rodrigo (DIEGO LUNA) is caught pulling a "change-for-a-hundred" swindle on two different cocktail waitresses.  The escapade is witnessed by Richard Gaddis (JOHN C. REILLY) an older, more experi​enced con artist who intervenes. Posing as a policeman he escorts Rodrigo away. 

Richard explains that he is temporarily in need of a partner and invites the younger man to help him pull a few jobs.  Rodrigo is suspicious, but desperate to help his father who is in serious trouble over gambling debts.  He agrees to try out a partnership

The two men are taking a break from a series of "nickel and dime" schemes when Richard is summoned to the luxury hotel where his sister Valerie (MAGGIE GYLLEN-HAAL) who hates him for swindling her and their younger brother Michael (JONA-THAN TUCKER) out of their inheritance, works as the concierge.

Valerie explains that an older Spanish man named Ochoa had been making a scene in the lobby trying to see VIP guest William Hannigan (PETER MULLAN).  While being escorted out, he had collapsed, but not before calling out Richard's name and begging Valerie to call him.  Incensed that Richard and his low-life friends might endanger her job, she tells her brother to make sure both he and Ochoa never set foot in the hotel again.

As Richard and Rodrigo enter the room where the old time con man is waiting for the paramedics, they have no idea that a once in a lifetime opportunity is about to fall into their laps.

Ochoa explains the sting.  An expert forger, he has made a copy of an extremely rare, one-of-a-kind1878 Monroe Silver Certificate.  Due to U.S. tax concerns Hannigan, an Irish multi-millionaire who collects antique currency, must leave the country the next day.  If Richard can get to Hannigan, Ochoa knows he will not be able to resist adding the Certificate to his collection.  Because lab tests would take a week, there is virtually no chance that he will discover the fraud.  The payoff?  At least $500,000.

As the deceptions and duplicity mount, Richard and Rodrigo must negotiate a succession of swindlers, thieves and grifters to pull off the biggest caper of their lives.


The distinguished production team includes cinematographer Chris Menges ("Dirty Pretty Things"); costume designer Jeffrey Kurland ("Hidalgo"); editor Stephen Mirrione, A.C.E. ("21 Grams"); production designer Philip Messina ("8 Mile") and composer Alex Wurman ("Confessions of a Dangerous Mind").


Shot during 30 days, "Criminal" commenced filming June 17, 2003 at the Biltmore Millennium Hotel in downtown Los Angeles and wrapped July 29th on a day that began at a fast food stand on Cesar Chavez Avenue in East Los Angeles and ended on Stage 20 at the Warner Bros. studios.


A stylish contemporary caper laced with humor, the screenplay is by Jacobs and Sam Lowry, based on a screenplay by Fabian Bielinsky.  Produced by Jacobs, Steven Soderbergh and George Clooney, the executive producers are Jennifer Fox, Ben Cosgrove, Georgia Kacandes, Todd Wagner and Mark Cuban.  Warner Independent Pictures presents in association with 2929 Entertainment  A Section Eight Production.
ABOUT THE FILM

Director Gregory Jacobs first collaborated with Steven Soderbergh in 1992 when he became his first assistant director on "King of the Hill."  In an industry not noted for loyalty, theirs became a solid working relationship with Jacobs continuing to work with the director on nine additional films.  For the past several years, Soderbergh had encouraged Jacobs to find a project to direct himself.

"Executive producer Jennifer Fox, George and Steven had seen "Nueve Reinas" ("Nine Queens") and thought it would be a perfect movie to remake," recalls Jacobs.  "They suggested that I watch it and I thought it was a wonderful movie with a great framework from which an American version could be made.  Fabian Bielinsky, who directed it from his original screenplay did an incredible job."   

Says Soderbergh, " It's a performance piece, which made it very interesting to me and George.  At the same time, we had very consciously been looking for a project that Greg could direct but we wanted it to be the right project.  We both sensed that you only get your first time once and it better be good and it better be something you can defend, so it was great when we saw "Nine Queens" when we did. 

"To me, good directing is about making very specific and consistent choices about things.  You have to stick to the idea of the movie that you have in your head and not concern yourself with outside forces.  Having worked alongside Greg for so many years, I knew what his taste was and I knew that he had the ability to direct a film and be secure enough not to overwhelm it with too much unnecessary directing." 

From the beginning, Jacobs and Soderbergh not only loved "Nine Queens" but

felt that in transporting it to the United States they could find ways to add elements to the story instead of having to dilute the story.  Says the producer "it had all the food groups as far as we were concerned so we were very aggressive about pursuing it."

Continues Jacobs, "I knew from the first moment how I wanted to structure it.  I wanted it to be set in Los Angeles with a younger Latino man and the older character a Cauca​sian because I wanted to bring issues of race and class into the story.  Steven agreed and once Jennifer secured the rights, Steven and I sat down and wrote out a first draft." 


"Criminal" takes place during twenty-four hours, a conceit that Jacobs says for him was part of the fun of making the movie.  "And not just because in a film that takes place in one day, you only need one costume per actor so we saved money on ward-robe," he laughs.  

Throughout the "Criminal" screenplay there is a build up of dramatic tension off-set by plenty of quirky neo-noir humor which was exactly the feeling that Jacobs wanted for the film.  


"Even though there are subtle issues of race and class and segregation, all of which exist in Los Angeles, I didn't want this to be a 'heavy' film," he explains.  "On the surface Richard is almost an unlikable character, but what interested me was showing how nobody is completely black or completely white.  There are things about Richard that are unlikable but he is also charming and seductive.


"The same is true of Rodrigo.  He's not necessarily all 'goody two-shoes'. I liked the idea of instilling the script with humor so there is clearly something funny as well as pathetic about the actions of these two guys."

ASSEMBLING THE TEAM


In what was a fortuitous piece of luck for the first time director, Jacobs was able to secure his dream cast.  From the very beginning, as he worked on the script, he had John C. Reilly and Diego Luna in mind for the pivotal roles of Richard and Rodrigo.  


"I have always admired John’s work in everything I had seen him in.  I felt that he had never por​trayed anybody quite like Richard, who was slightly modeled on Gene Hackman's Popeye Doyle in 'The French Connection.'  It was great fun to watch John in this part and as luck would have it, he and Diego had a wonderful chemistry and played off each other very well.

"I really don't know what I would have done if we hadn't been able to cast them. When you become set on a particular actor, and I really was, it would have been heart-breaking for me if I couldn't have had them both."

Says John C. Reilly, "Richard is really a shark, someone who basically makes money on other people's weaknesses.  He feels that the normal rules of life don't apply to him.  He sees life as a series of opportunities and he's the ultimate opportunist.

"It's exciting to play someone who is so focused on what they want.  You know exactly where he stands and if you stand between him and the money, you're going to be pushed out of the way.  It's invigorating to play a character who doesn't have the normal worries of everyday life that you and I have - like moral issues or ethics."

Richard's rescue of Rodrigo from the casino is just another of those opportunities.  In need of a new partner, he thinks that he might be able to teach the younger man a few tricks of the trade.  This taking under his wing is not done out of the kindness of Richard's heart, but as he says to Rodrigo "You have a thing that money and practice can't buy and that is that you look like a nice guy."

Continues Reilly, "Con artists are always looking for someone who appears innocent, who looks trustworthy.  People are more willing to give money to someone who looks like they already have money because then they don't feel like they're being taken. He knows that he can use Rodrigo's waif-like look to his advantage.  It doesn't matter what somebody looks like - you can use them if the scam is tailored to fit the people you're scamming."

The fact that the entire story takes place in just one day also appealed to Reilly.

"The film's pace begins in an almost meandering way," he explains.  "Richard and Rodrigo are under no pressure when the movie begins.  They're just looking for marks.  But once they stumble onto this Holy Grail of grifts, they have to work quickly.  Hannigan is the perfect victim for a con artist because he really, really wants something they have. He's got money to burn, he has to leave the country the next day and Richard and Rodrigo know he'll do anything to get his hands on the Monroe Certificate.  

"But they keep running into stumbling blocks.  They're chasing this big pie but as they go along they encounter more and more people to whom they have to give away a piece of the action.  By the end of the movie, they've given away almost 60%.  But they're so deep into it, so committed to it that they're willing to give away whatever it's going to take to make this a successful enterprise."


Along with the con that Richard and Rodrigo are plotting, there is second plot element involving Richard's family.  Says Reilly, "what sets this film apart from other con movies is that smack in the middle of it is the issue of Richard's dysfunctional family.  Once he starts dealing with his sister, the story rises to a different level.  They're fighting over their mother's estate and he's been pulling strings to cheat her and their younger brother out of their share.  The stakes in this story are much higher for Richard than simply the money from the scam.

"There's an emotional catharsis when the family starts dealing with one another.  It's very satisfying for me to play as an actor.  Is Richard just a hard-bitten tough guy?  I love that in the movie you are constantly guessing people's motivations and intentions. And I think audiences will be able to relate to some of the issues between the siblings."   

Diego Luna, whose performance in the Mexican film "Y Tu Mama Tambien" brought him to the attention of American audiences, says that the difference for him between "Criminal" and "Nueve Reinas" ("Nine Queens") is that it shows the class, cultural and ethnic differences in a city like Los Angeles.

"There are very clear lines between East L.A. and the West side of Los Angeles," he reflects. "It's the same city but the two cultures rarely mix. It's one of the things you will see in the movie: this very strange way of living where people from one area don't mingle with people from another part of town.  Most Angelinos spend their whole day in their car.  They don't walk around and meet and talk with people.  Life is your car, your cell phone and your style of music.  In East L.A. the streets are filled with people going to the market, stopping at the taco stand, greeting one another on the street, music blaring from the shops along the way.

"In creating my character, I had help from a friend from East L.A. who showed me around his barrio.  Rodrigo has had more opportunities than many other Latinos have.  He was born here, went to school here and speaks both English and Spanish. His family is very close - which is something Latinos have brought with them from their own countries.  They all live together in the same house, the parents, the children the children's spouses and the grandchildren. The entire family sits down for Sunday lunch.  Rodrigo is not a gang member. He's not a cholo. He knows how to maneuver in both worlds.  He wants to be a good guy, but the only way he knows how to make money is by cheating people.  

"In the casino Richard saves my character and then Rodrigo finds out it's because Richard needs his help.  In a way, Richard is the con artist Rodrigo wants to be.  He knows his job, he doesn't hurt anyone, and he has a nice car.  Richard's smart and seems to have a lot of things going on at the same time.  He's talking to you and thinking of twenty different things at once.  Rodrigo admires that about him and that's why he agrees to help him.  That and the fact that he needs the money to help his father.

"The difference between Richard and Rodrigo is that Rodrigo hates making scenes, hates shouting and making people feel bad.  He prefers smooth cons while Richard likes making big scenes and causing a commotion.  The truth is, we both enjoy what we do - we just use different techniques.

"I think the hardest part of living like they do," Luna says, "is that you can't get too close to people.  People have to trust you and like you, but you are always pre​tending.  In the end, it’s a sad and depressing way of life.  They can never tell the truth because they would be hated.  They constantly have to hide who they really are."

Luna found that facet of his character to be interesting "because a con artist is the opposite of who you are as an actor.  We show everything - who we are and who we can become.  It's similar in a way, because these guys are acting and pretending all day long to be somebody they're not.  Just like actors have to be somebody else for the audience.  In this case, the audience is the man in the street, because every person they see is a potential victim.  You're always pretending."

Jacobs knew the role of Richard's sister required an actress with a formidable presence. He also had to select someone who could look like she was Richard's sister and at the same time be a good match with Rodrigo.  The coveted role of Valerie went to Maggie Gyllenhaal.

"Maggie is such an amazing actress and it was quite a coup to get her," he says. "She's not on screen as much as John and Diego, but when she is, she is so commanding and has such strength and beauty that it makes it very interesting."

"Richard and I can barely stand to be in the same room together," explains Gyllenhaal of her role in the film.  "This animosity has obviously been going on for some time. She is more outraged now because she knows that Richard has been trying to steal their mother's estate from her and their younger brother Michael, who may be the one person Richard truly loves.  Michael worships Richard and would be heart-broken if he knew the truth. 

"When Richard needs my help to ensnare Hannigan it gives me the perfect opportunity to turn the tables on him and force him tell Michael the truth.

"I think the movie is called 'Criminal' because everyone involved has an ulterior motive, whether it's actually criminal or just morally corrupt.  The details of what has been going on during this one day are less important than the intention behind them.  With the exception of Michael, who I think really is an innocent, everyone involved is calculating, smart, manipulative and has an agenda.  Everyone begins to find ways to get what they need."

Gyllenhaal says that when she read the script she felt like the story was a contemporary version of heist movies from earlier decades.  "It's smart and stylish.  As an actress, the aesthetic feels like some of those films.  Greg could have made a choice to cast somebody as Valerie who was ice cold and sexy in a sort of predictable way.  In some ways, this movie is referencing those films from the forties where there was the 'sexy' girl or the 'tough' girl, who has little to do.  But he's allowed me to avoid playing that predictable version of the femme fatale.  At the same time, I have to admit that in a way I'm attracted to those characters.  It's a give and take with me. 

"Everyone in this story has an agenda, something they're hoping to achieve.  And the longer the day goes on, the more entangled everyone's intentions become.   In certain scenes just before the final resolution it's as though the story is exhaling."  

The role of William Hannigan is played by Scots actor Peter Mullan who is as well know for his directing capabilities as he is for his acting prowess.  It was casting director Cathy Sandrich-Gelfond who brought up the possibility of Mullan as Hannigan. 


"When I was writing this part," recalls Jacobs "I didn't want it to feel cliché.  I didn't want Hannigan to be a bumbling rich man.  He had to be someone with a huge physical presence that would be intimidating to Richard.  And John C. Reilly is a very big guy.


"When Cathy suggested Peter I immediately thought it was a brilliant idea.  I had loved him in 'My Name is Joe' and 'Session Nine' and he has always brought an interesting and commanding presence to his roles.  He's so elegant and debonair yet in person he happens to be one of the most fun and interesting people you'd ever want to spend time with.  


"John even joked that although he was probably eight inches taller than Peter and had around 75 pounds on him, it would be a pretty even fight because Peter was so intimidating."


Mullan, who was on a whirlwind publicity tour for the opening of his film "The Magdalene Sisters" admits to being thrilled when he was asked to join the "Criminal" cast.


"I liked this script as soon as I read it. I don't really care about the size of a part to be honest.  I tend to decide on projects by the script and the director and if he's got something to say about who we are and where we are.  What was so nice about this script is that everyone could be who he seemed - then again, maybe not. It's all very much a hall of mirrors.  Just when you think something is one thing, it changes slightly.  This all builds up to the climax, which is kind of a sting.  And like all good films, it comes from left field and catches you out.  It's only when you look back that it makes sense."


Mullan believes that the wonder of acting is being able to inhabit a role.  "It's not that you naturalize it," he says.  "It's a chance to see the world through someone else's eyes.  Even though you are only seeing it for the length of a scene, to see the world through someone else's eyes means that you can occupy and shape that world.  It's also worth remembering that film is not theater.  No one else is going to play the part, only you. No matter who or what the character may be, you have to try to endow it with elements of your soul.  The rest is up to the director."


For the part of Richard and Valerie's brother Michael, Jacobs selected Jonathan Tucker.  Although the role is a small one, the portrayal of the younger brother had to be enacted with finesse, because Michael has no idea that the brother he worships is the person responsible for the misappropria​tion of his inheritance.


"I had seen Jonathan in 'The Deep End,' and he was so incredible in that movie that he was the only person I met with. When I found out that he would be willing to take on the role I jumped at the chance to work with him," the director says.


"What I loved about this script," says the young actor, "is that the dynamics are always changing, and you never really know what's going on.  You're always shifting your perspective.  Just as you think you know what each character is about and what they want, the story spins around.  But the way it's presented is rather linear and easy to understand.  


"When my character realizes that Richard has been lying to him and that his brother isn't the person he thought he was, a part of him dies inside.  You can only be disappointed in somebody if you really care about them in the first place."


The real fun for Jacobs was that in the story, nobody is purely the 'good guy' or the 'bad guy.'  "I hope by the end of the film," he says "that the audience will be thinking 'well wait - if Michael didn't know about his brother's deception, what Valerie did was sort of cruel.  Then at the end, Rodrigo gives her the ring he stole from the grandma.  Does Valerie know that he's putting one over on her?  That's what made it interesting for me.  Everybody has shades of black and shades of white.  


"Richard is a bastard - kind of; Rodrigo is a sweetheart, maybe; Valerie is the beat-upon sister - possibly.  It was those shades of good and evil that everybody has in them that appealed to me.  There is no one character in the movie who is purely a 'good guy' or 'bad guy.  Even the peripheral characters, Ochoa, Mrs. Ochoa, their son-in-law - you realize at the end that they've all been role-playing.


"Basically, this is a two-hander and I love the fact that in some perverse way, it's a buddy movie.  It was fun to shade everybody slightly off.  In the end, you have to wonder about the flim flam - just who is stinging whom?

ABOUT THE PRODUCTION

"For the past fifteen years or so, I've been in film school," remarks Jacobs, referring to his years as an assistant director for such illustrious directors as John Schlesinger, Roland Joffe and Richard Linklater as well as the past nine films with Steven Soderbergh.


"There have been times when I almost couldn't believe that I was being paid to work with such incredible filmmakers, each with his own style.  When given a chance to do it myself, it's been fun to reference back to each of them and cherry pick things that each of them would do.


"As an assistant director, you sit with the director and figure out how to shoot scenes and how to make the movie.  You can't help but learn.  Obviously, Steven who is also one of my best friends has been an incredible mentor.  Both he and George were wonderful in rallying behind me.  All through the process, they've been great sounding boards."


When it came time to select his production team, Jacobs didn't have to look far.  He began with three people he's worked with in the past and added one newcomer to the family.  Production designer Philip Messina, costume designer Jeffrey Kurland and editor Stephen Mirrione have all been collaborators with him on Soderbergh films.  For his director of photography, he selected Academy Award-winning cinematographer Chris Menges.

As for the style of the film, Jacobs says "because the story takes place in 24 hours, I felt it should be told in a very naturalistic way both in the camera work and in the lighting. Controlled naturalism is what I call it."  

It was also important to the director that the style of the film not overshadow the actors.  "I didn't want the directing, or the cinematography or the editing to diminish the performances.

"I liked the idea that the audience would feel they were right there with these two guys.  I wanted it to be extremely taut.  It begins slowly with them sort of ambling around and you don't know what's going to happen.  Suddenly, this bomb drops into their laps and the movie shifts and takes another turn.  As it becomes something else, the directing pace picks up, but only because it's justified by the story picking up.

"When I first discussed this with Chris, he loved the idea and agreed that it was what the story warranted.  The camera would move when they moved and the camera was still when they were still.  For the most part, the camera is always at eye level with them.  We never jump to anybody else's point of view. It also means there are not a lot of cut-aways or establishing shots. Every shot develops into a story point." 

Jacobs credits both Chris Menges and Stephen Mirrione for being instrumental in helping him obtain this objective.  "It was wonderful that I had these two very talented cohorts, one during filming and one during post-production who saw the movie the same way I did.  Neither was concerned about drawing attention to their craft, it was all about serving the story.  I strongly feel that this collaboration is what enabled the tension to build."

Chris Menges, who first read the screenplay at his home in Wales, says that as he reads a script, he imagines what he's seeing, even if he doesn't know the locations.  "You imagine where you are and how it is and what people's relationships are. The obscure things, the simple things, the complex things all race around in your brain as you're reading the story."

"When I first talked with Greg, I'm not sure we talked about the way you would visually see it.  We talked about the fact that it had to have an immediacy.  He had seen 'Dirty Pretty Things' which offered some suggestions to him as to how we might photograph his screenplay.  We certainly talked about a camera that was restless."

"I didn't do story boards," says Jacobs, "but in pre-production Chris and I planned out a shot list. I wanted to have a lighting plan that enabled me to move the camera quickly and easily in any way that I wanted.  We deliberately chose locations where we could move around fairly freely if things changed.  What was so brilliant about Chris is that he was able to come up with a lighting plan that enabled me to do just that.  

"We used a lot of practical lights and used available light in many of the locations.  Obviously, the hotel lobby took more than just practical lights but in many of the locations, we only used fluorescent tubes and a combination of practical and available light."

Because he was working with a first time director with the added constraint of a 30-day shooting schedule, the veteran cinematographer wanted to be particularly careful "not to dominate what was happening and to see how Greg could draw the material out.  It's very easy to just go in there and bulldoze but there's no purpose in doing that.  With a new director, you want to see what his unique sensibility is.  It's always a lot of fun to work with a new director because you don't know what to expect, you don't have the faintest idea where you're going to go."

Menges who previously had worked for only a few days in Los Angeles, was also extremely happy with his Hollywood crew.  "In particular, the camera, grips and lighting crews were the best I've ever worked with," he declares.  "They were superb.  I'm used to working with good art directors and standby painters and chippies (carpenters to Americans), so that was not a surprise.  But what was wonderful was that the sparks (electricians), the grips and the camera crew were by far the best people I've ever worked with." 

Production designer Philip Messina, who has known Jacobs since they worked together on "Out of Sight," was one of the first people Jacobs called to join him in making "Criminal."  

"Phil saw exactly what I was going for, the naturalism I was after," says Jacobs.  "I didn't want it to feel like Hollywood was visiting these locations, I wanted it to feel as real as we could possibly make it.  Phil is so incredibly talented I knew he would be able to make it work.  If you look at his work in 'Traffic,' 'Ocean's Eleven' or '8 Mile,' each film has a different look to them.  He is able to so brilliantly tune in to whatever aesthetic the script calls for." 

Messina recalls that one of the more unruly aspects of shooting "Criminal" was the weather.  Because the story takes place during one day and much of the action takes place outside, it was imperative that the shooting company dodge the traditional Los Angeles June gloom, when the fog rolls in and the sky becomes overcast.

Says the production designer, "when we were scouting we tried to find places where Chris and Greg could control the light, so we looked for locations with over-hangs.  The most difficult thing was finding consistent light throughout the thirty days of filming. Every time we went out scouting for locations Chris would say 'is this what it's going to look like' and we'd say 'June is like this but it clears up in July.' " 

"In the end, the weather is what threw us the most curve balls because aside from the scenes in the Biltmore Hotel, we didn't have cover sets.  And we were experiencing weather that was unheard of in Southern California in July.  It was gloomy a lot of the time, then there'd be patches of bright sunlight, then other days it would just be socked in.  We were always fighting it."

In his early talks with Jacobs, Messina liked the director's idea to make the film specific to Los Angeles.  "From my point of view," he says, "I thought it would be interesting to see what we could get out of the city that hadn't been seen before.  It was trying to find a visual structure within something that already existed then adding something that would enhance the movie. It couldn't be an artifice; it had to be organic to how the story played out.  Greg was great about realizing opportunities and seizing on them.

"We tried to visually play up the cultural differences between the East Side and the West Side.  We contrasted the taco stand to the café in Beverly Hills.  Then I found this wonderful bar and pool hall.  Originally the scenes that take place there were going to be at Rodrigo's father's house.  But we liked the idea of this kind of social club, a place where Rodrigo was comfortable versus Beverly Hills where Richard was comfortable and Rodrigo felt out of place.  We contrasted the West Side gas station with the chop shop. We wanted to take advantage of the things that were organic to the script but also show the two parallel universes.  This even included the Biltmore Hotel, which is situated right in the middle of downtown Los Angeles. Geographically and dramatically it's a neutral zone." 

The only two sets that Messina had to build from scratch were a bathroom and an office building elevator. Fortunately, the Biltmore Hotel had an empty floor available where he was able to construct the men's room where Richard and Rodrigo first come face-to-face with Hannigan.  As for the elevator, at one point using a real elevator had been discussed for a scene in which Rodrigo forces the doors open and climbs out when the elevator gets stuck mid-floor.   "The notion was quickly scotched for fear that Diego might inadvertently be being sliced in half," says the designer with a smile.

 Costume designer Jeffrey Kurland who first met Jacobs on "Erin Brockovich” has a simple philosophy about his craft.  "I never look at anything as not being a big job because Murphy's law tells you that anything that looks small will end up being as big as anything else.  If you have $100 you'll spend it and if they give you $5,000 you'll spend that.  A small movie will take up as much space as a big movie because it will become that. And when it's a good, complicated story, you know it will become more complicated.

"Greg is very thoughtful and ponders more than some directors.  He's meticulous about details, which to my mind is a good thing.  A lot of our discussions were about color and style and what that one costume would mean for the person wearing it throughout the entire film.  We had to bear in mind that we were showing two distinct worlds in Los Angeles - Richards white-collar, west side ambiance and Rodrigo's east side Latino world.  This meant carefully checking the wardrobe of all the extras as well as designing for the cast.

"Hannibal required a totally distinct appearance.  We gave Peter Mullan a very wealthy, European 'businessman used-to-getting-what-he-wants with money to burn' look.

"Greg also wanted to achieve a certain look for the scenes in the Biltmore where we shot the upscale lobby and bar area and then went below to the basement corridors where you really get the 'upstairs/downstairs/backstage' feeling of the hotel.

"As for the Casino, after discussions with Greg and Chris, we knew that anything dark was not going to work because of the lighting and the film stock.  So we made the waitress uniforms in brighter colors and the extras were lightened up as well." 

Although "Criminal" is a smallish film, Kurland designed and had manufactured all of the costumes.

"I always do drawings, which helps me to realize the thought.  It's also much easier if you can show a drawing to the person who will be manufacturing the costume. 

"I had a great time designing the suit Maggie wears.  The color and material were chosen because the cinematographer needed something reflective so she wouldn't disappear.  It needed to show the sophistication of the job without making it over the top.  Greg didn't want it to seem like a uniform but it still had to be appropriate for the concierge of the hotel.  Also, because she's the only girl in the story, her costume had to have some sex appeal."

"I knew that with Phil and Jeffrey working with me," says Jacobs "that I wouldn't have to worry about the production design or the wardrobe calling attention to itself.  I was trying not to do that with the camera work and the entire style of the movie, and they both completely understood that.  We were all on the same page about having things fit and be plugged into the story without drawing attention in the wrong way.

"They are both such problem solvers that I knew they would be able to figure out how to make it work even though the budget was so small compared to what they were used to and the pre-production and shooting schedule was so much shorter. 

"There really is no substitute for talent."

Location manager Ken Lavet, also a friend and colleague of the director, managed to find exterior sites for the movie that show off the two distinct sides of the City of Angels.

"Phil and Ken and I spent a lot of time scouting together," recalls Jacobs.  "It's hard in Los Angeles to find things that haven't been shot before.  I felt as though the trick would be to try to shoot them in a way that wasn't like what other people had done."

Audiences familiar with both the east and west sides of Los Angeles will recognize many of the locations, including Hinano's and Big Daddy & Sons Bars near the Venice Boardwalk; Trilussa Trattoria, Brighton Way and the historic '76 gas station in Beverly Hills; the Chavez Pollo & Burger stand and First Street Billiard Parlor in East Los Angeles and the Normandie Casino in Gardena. The company also filmed on main thoroughfares in the heart of the business district in downtown Los Angeles as well as locales in Westwood and Hancock Park.

THE COMMON DENOMINATOR
It is quite a tribute to Jacobs that Chris Menges, who has been a cinematographer for more than thirty years, says of the director "without question Greg is one of the nicest directors I've ever worked with.  I think it's from some sort of generosity of spirit.  Many directors can be incredibly charming before shooting begins, but when the challenge is down, they become incredibly bonkers, absolutely mad.  Under pressure, their personalities change enormously.  The curious thing about Greg was that in spite of the pressure, he managed to remain calm and thoughtful."

What particularly impressed Menges was how many of the crew were passionate about what they were doing because they were so pleased to be part of Jacobs' team as he directed his first feature film.  "Many of them had worked with Greg when he was an assistant director, and I know he truly earned their respect on this film," he reports. "They were all giving it everything they possibly could to see Greg succeed."  

"For an actor, what's wonderful about working with Greg," explains John C. Reilly "is that he is a great collaborator.  The most fruitful experiences for me are when someone has the discipline and the vision to guide the movie the way they see it, but are also open to hearing and utilizing your ideas.  It makes you feel less like a puppet.

"I have met with many first time directors and I've worked with very experi​enced directors.  Actors have to be very adaptable.  Filmmaking is almost a rigid art form and each director has his own way of working.  It's as if they're reinventing it every time.  So, if you're going to work with a new person, you have to learn their vocabulary and how they use it.  

"You have to look into their eyes and ask yourself 'is he really up to the task? Is he someone I can get along with?  Is he someone who will be compassionate and sensitive to what it takes to act?'  Because it requires a lot of vulnerability on my part I want to make sure I'm in good hands."

This sentiment was echoed as well by Diego Luna. "It just didn't feel like a first time director," says the actor who is becoming as well known internation​ally as he is in his native Mexico.  "Greg wrote a very smart script and he knew exactly what he needed to tell the story and exactly how to ask for what he wanted. He would ask for very specific things and he was very clear. But once you gave him those things, he would let you explore, go wherever you wanted to go."

Luna, too, was impressed by the atmosphere on the set, which was staffed with an experienced crew, nearly all of whom had worked on various films in the past with Jacobs.  "It was as if everyone was his friend and had been waiting for years to work with him on his debut film.  And it was so clear that he was enjoying the moment.  He seemed so calm, but I suspect he didn't sleep for months," Luna laughs. 

Peter Mullan, who is also a director, feels that "98% of directing is making sure the actors feel confident in themselves. The most important thing is to create an atmosphere that's conducive to people feeling like they can create.  Actors need to feel they can make a mistake and won't be ignored or yelled at.  Greg is very much that type of director.  He makes you feel comfortable and you know you can try things out.  Sometimes they work and sometimes they don't but at least you feel part of the world.  You don't feel like a mannequin, like you're in someone else's parade."

Thinking about the experience after the fact, Jacobs says that there was nothing that came up that really surprised him.  "I was expecting the problem solving a director has to do and I was prepared for that.  I knew I could make decisions when called upon but what I didn't realize was how lonely it was.  That is not to disparage all the friends and people I love who were working with me. But when it was over and I spoke with Steven and some other directors I know, they all laughed and said 'no kidding, of course it's really lonely.  Every little decision rests on you.'"


Perhaps the most personal and one of the more important accolades for the director comes from Soderbergh.

"This story is basically about two characters and the style of it needs to serve the story and the characters.  When I was watching dailies, I felt that it was a beautifully modulated piece of directing.  It's the kind of directing that looks simple to people who don't know much about the craft, but it is very, very consciously constructed to people who direct for a living.  The camera is always right where it needs to be, the performances are pitched just right, everything's moving at the right pace, the scenes are the right length.  To my mind, it's not a typical first film."

ABOUT THE CAST

JOHN C. REILLY (Richard Gaddis), was nominated for an Academy Award for Best Supporting Actor for his role in "Chicago," in which he co-stars with Catherine Zeta-Jones and Renee Zellweger.  As Amos Hart, the husband of Zellweger's Roxie Hart, Reilly with was able to showcase his singing talents when he performed the "Mr. Cellophane" song and dance number.

In 2002, he starred in three projects that allowed him to exhibit his range as an actor:  "Chicago," "Gangs of New York" and "The Hours."  In addition to his Oscar nomination for Best Supporting Actor in "Chicago," all three films were Academy Award-nominated for Best Picture of the Year, making this the first time that a single actor has been part of three of the five films in this prestigious category.

Reilly also received a Golden Globe nomination in the Best Supporting Actor category for "Chicago."  The Las Vegas Film Critics named Reilly their Best Supporting Actor on behalf of his work in the film and the Chicago Film Critics nominated him in the same category. The cast received a SAG nomination for "Outstanding Performance by a Cast in a Motion Picture." 


In Martin Scorcese's high-profile period drama, "Gangs of New York" he co-starred as Happy Jack a gangster turned corrupt cop on the city streets.  The film also stars Daniel Day Lewis, Leonardo DiCaprio and Cameron Diaz.


  In addition, Reilly co-starred in the ensemble film "The Hours" directed by Stephen Daldry.  The drama is actually three vignettes in which Reilly portrays Julianne Moore's husband in one of the stories set in 1952.  The film also stars Nicole Kidman and Meryl Streep.  The cast received a SAG nomination for "Outstanding Performance by a Cast in a Motion Picture." 


Also that year, Reilly starred opposite Jennifer Aniston as her husband in  "The Good Girl."  In the dark comedy, Aniston and Reilly must confront the problems with their marriage as she embarks on an affair with a younger man.  Reilly received an IFP Spirit Award nomination for his work in the film.  

Reilly's ability to disappear into a role has caught the attention of some of the greatest directors of our time, many of whom have worked with him time and time again.  Such filmmakers as Brian De Palma, Terrence Malick, Martin Scorcese, Paul Thomas Anderson, Lasse Hallstrom, Wolfgang Peterson and Neil Jordan have utilized his versatility to create their worlds on film. 

Recently, Reilly reteamed with Martin Scorsese and Leonardo DiCaprio in "The Aviator," playing the eccentric billionaire industrialist Howard Hughes' business partner.  The film also stars Cate Blanchette, Alan Alda, Kate Beckinsale and Alec Baldwin.


In 2001, Reilly starred in the critically-acclaimed ensemble satire "The Anniversary Party" which was co-directed by Alan Cumming and Jennifer Jason Leigh. He also starred as a commercial fisherman in Wolfgang Peterson's blockbuster "The Perfect Storm." 


Reilly won the hearts of critics and theatergoers alike starring as Officer Jim Kurring in Paul Thomas Anderson's highly acclaimed ensemble drama "Magnolia," and gave a scene stealing performance in the baseball drama "For Love of the Game" starring Kevin Costner and Kelly Preston.  He also co-starred with Drew Barrymore and David Arquette in the romantic comedy, "Never Been Kissed." 


Reilly's versatility has been showcased in a variety of films, including both independent and studio releases.  He was featured as porn star and drug buddy Reed Rothchild to Mark Wahlberg's Dirk Diggler in Paul Thomas Anderson's "Boogie Nights," while in Anderson's action drama "Hard Eight," he stars opposite Gwyneth Paltrow and Samuel L. Jackson as a small time gambler in Reno.  He also portrayed World War II Mess Sergeant Storm in Terrence Malick's "The Thin Red Line" for which he received rave reviews.


Reilly's other film credits include "Georgia," "What's Eating Gilbert Grape?," "Dolores Claiborne," "The River Wild," "We're No Angels,"  "State of Grace," and "Hoffa."  Reilly stars in the upcoming film “Dark Water” opposite Jennifer Connelly, which will open in the fall.  

Reilly recently appeared on stage at the Huntington Theatre in Boston, starring in the title role in the musical "Marty," based on the movie and Paddy Chayefsky screenplay of the same name.  The show was directed by Mark Brokaw and choreographed by Rob Ashford with music and lyrics by "Bye Bye Birdie" collaborators Charles Strouse and Lee Adams.  


Reilly returned to his theater roots in 2000 in Sam Shepard's Tony Award nominated Broadway production "True West."  Reilly starred opposite Philip Seymour Hoffman in a tale of two brothers engaged in an intense psychological battle. The two talented actors alternated the two central roles, leaving audiences in awe. Both Reilly and Hoffman received Best Actor Tony Award nominations for their portrayals of the brothers.  



Raised on Chicago's rough Southwest side, Reilly began performing in local theaters.  He was accepted at the prestigious Goodman School of Drama and graduated into the upper echelons of Chicago's thriving theater scene, working with influential Steppenwolf Theatre and Organic Theatre.  At the Organic, he wrote and directed his own two-man show, "Walking the Boogie."  It was during this period that Reilly sent Brain De Palma a video of himself performing and was immediately hired via phone, without ever meeting De Palma in person, for "Casualties of War."  Though cast in a smaller role, De Palma was so overwhelmed by the harrowing realism of Reilly's work he was recast as Hatcher, one of the pivotal main characters.   

Reilly later returned to the stage to star with Gary Sinise in both "The Grapes of Wrath" and "A Streetcar Named Desire" at the Steppenwolf Theatre.  He also produced and took a starring role as the King in Ionesco's Absurdist classic "Exit the King" at The Actor's Gang Theatre in Los Angeles.


DIEGO LUNA (Rodrigo) was introduced to American audiences with his starring role in the hit film, “Y Tu Mama Tambien,” alongside life-long friend Gael Garcia Bernal for director Alfonso Cuaron.  His performance earned Luna the 2001 Marcello Mastroianni Award at the Venice Film Festival and the Valdivia International Film Festival Award for Best Actor.  He continues to work with some of the industry’s finest directors and co-stars.


Luna was most recently seen in “The Terminal” for director Steven Spielberg, starring in the Mexican independent film “Nicotina” and the lead role in “Dirty Dancing: Havana Nights.”  He will next be seen in Solo Dios Sabe” (“Only God Knows”) alongside Alice Braga (“City of God”) for Carlos Bolado. Last year he was seen in “Open Range” for director Kevin Costner and the critically acclaimed ”Frida” for director Julie Taymor.


Luna began his professional acting career on stage at the age of seven.  By the age of twelve, he made his television debut in the soap opera “El Abuelo Y Yo,” which led to roles in the soap opera “El Premio Mayor” and the successful drama series, “El Amor De Mi Vida” and “La Vida En El Espejo.”


Luna has appeared on stage in such productions as “De Pelicula, La Tarea” (based on Jaime Hurnberto Hermosillo’s movie of the same name), “Comedia Clantina” and “El Cantaro Roto,” for which he received the 1996-1997 “Masculine Revelation Award” from the Association of Theater Reviewers.  Under the direction of Antonio Serrano (“Sexo, Pudor y Lagrimas”) he performed Sabina Berman’s “Moliere.”  He is also producing “The Complete Works of William Shakespeare” in Mexico for which he received the 2001-2002 “Best Comic Actor Award” from the Association of Theater Reviewers.


Luna’s additional feature film credits include “Before Night Falls,” for director Julian Schnabel; Luis Estrada’s “Ambar,” Erwin Neumaier’s “Un Hilito De Sangre,” Gabriel Retes’ “Un Dulce Olor A Muerte” (second place winner at the Havana Film Festival), Marisa Sistach’s “El Cometa” and Fernando Sarinana’s “Todo El Poder.”  He has also appeared in “Caram-bola,” “Fidel” (for Showtime), “Ciudades Oscuras” and most recently “Soldados de Salamina” for director David Trueba.  Additionally, Luna has starred in a number of short films made by students at CUEC and CCC, including Javier Bourges’ Oscar-winning  “El Ultimo Fin Del Ano.” 


MAGGIE GYLLENHAAL (Valerie) is emerging as one of the great young actresses of today.


For her starring role opposite James Spader in “Secretary,” directed by Steven Shainberg she received rave reviews plus a Golden Globe nomination for Best Actress, a National Board of Review Award for "Breakthrough Performance,” an IFP/Gotham Breakthrough Performance Award, a Best Actress Award from the Boston Film Critics, the Chicago Film Critics’ Award for “Most Promising Performer”as well as a Best Actress Award nomination from the Independent Spirit Awards. She also appeared in Spike Jonze’s “Adaptation” with Nicolas Cage and George Clooney’s “Confessions of a Dangerous Mind.”


Last year, Gyllenhaal was seen in Mike Newell’s “Mona Lisa Smile,” with Julia Roberts, Julia Stiles and Kirsten Dunst and John Sayles’ “Casa De Los Babys” with Darryl Hannah and Lily Taylor.



Following “Criminal,” Gyllenhaal starred with Ellen Barkin, Glenn Close, Patti LuPone and Oliver Platt in the Sidney Lumet-directed HBO movie “Strip Search.”  Gyllenhaal currently stars in Tony Kushner’s “Homebody Kabul” at the Brooklyn Academy of Music in New York, and previously at the Mark Taper Forum theatre in Los Angeles.  She recently completed production on Danny Leiner’s “The Great News Wonderful” and Don Roos’ “Happy Endings”.

Among her recent motion picture credits are Penny Marshall's “Riding In Cars With Boys” with Drew Barrymore, and “40 Days and 40 Nights” with Josh Hartnett and Shannyn Sossamon, directed by Emmy-nominated Michael Lehmann. 

An accomplished stage actress, Gyllenhaal starred as Alice in Patrick Mauber's award-winning "Closer" at the Mark Taper Forum in Los Angeles for director Robert Egan, and previously at the Berkeley Repertory Theatre.  She has also appeared in "Anthony and Cleopatra" at the Vanborough Theatre in London. 

Gyllenhaal made her feature film debut in 1992, alongside Jeremy Irons and Ethan Hawke in “Waterland.”  This was followed by a memorable performance as Raven, the Satan-worshipping make-up artist in John Waters' quirky Hollywood satire, “Cecil B. Demented,” which led her to a co-starring role in “Donnie Darko,” a fantasy-thriller about disturbed adolescence.  

Gyllenhaal is a 1999 graduate of Columbia University where she studied Literature and Eastern Religion. 

PETER MULLAN (Hannigan) is an acclaimed writer, director and actor. “The Magdalene Sisters,” which he wrote and directed, received two BAFTA Award nominations in 2003 for Best Original Screenplay and Best British Film.  The year before, it was honored with a Discovery Award at the Toronto Film Festival and a Golden Lion Award at the Venice Film Festival.

An established actor, in the 1990s Mullan starred in “The Big Man” and “Riff-Raff.”  He worked alongside Ewan McGregor in Danny Boyle’s films “Shallow Grave” and “Trainspotting” and with Mel Gibson in “Braveheart.”  In 1998, he received Best Actor Awards at the Cannes Film Festival, the Valladolid Film Festival and the Empire Film Awards for his role as Joe in Ken Loach’s “My Name is Joe.” 

More recently, he appeared in “Young Adam,” opposite Ewan McGregor and Tilda Swinton; “Miss Julie,” opposite Saffron Burrows; “Ordinary Decent Criminal” with Kevin Spacey; director Michael Winterbottom’s” The Claim” with Milla Jovovich and Natassja Kinski and “Session 9,” directed by Brad Anderson. 

In 1993, he made his film debut as a director-writer on the short film “Close,” which won the Michael Samuelson Best Film Award and marked the beginning of a long-term collaboration between Mullan and Frances Higson.  This was followed by “Good Day for the Bad Guys” in 1995 and in 1996, “Fridge,” which received interna​tional acclaim, collecting among other awards a BAFTA, the Best Film Award at the Bilbao Film Festival and Best International Drama at the Palm Springs Short Film Festival.

Mullan’s first feature film, “Orphans,” which he both wrote and directed received an enthusiastic response from audiences and critics alike, winning many international awards including Best Film at the 1998 Venice Film Festival, the Grand Prix Du Jury at the Paris Film Festival and Best European Screenplay at the Barcelona Film Festival.

For television, Mullan has directed several episodes of the BBC’s drama “Cardiac Arrest,” starring Helen Baxendale, for which he earned a nomination for Best Director from the Royal Television Society.  As an actor, his television work includes “Taggart”  co-starring with Marc McMannus and the BBC comedies “Ruffian Hearts” with Maureen Beattie and Ewen Bremner and “Rab C Nesbitt” with Gregor Fisher. 


JONATHAN TUCKER (Michael Gaddis) has been performing for most of his twenty years.  In 2002, he was seen in the critically lauded "The Deep End," opposite Tilda Swinton.  In the thriller, he plays Swinton's sensitive teenage son in a story about a devout mother who instinctively reacts to cover-up a death in an attempt to avoid her son's involvement.


Previously, Tucker portrayed Kirsten Dunst's voyeur teen neighbor and attempted savior in Sofia Coppola's feature debut, "The Virgin Suicides."  


Following "Criminal," he went into production starring opposite Jeremy Renner in writer-director Kyle Bergersen's feature debut, "Love comes to the Executioner."

Last year Tucker starred with Jessica Biel in Marcus Nispel's remake of the horror classic "Texas Chainsaw Massacre," and opposite Rachel Leigh Cook and Val Kilmer "Stateside."  Last year, he was also seen starring with Jennifer Tilly and David Strathairn as a troubled youth coping to control his life by confronting his drug and alcohol addiction in "Ball in the House," which was shown at the Toronto International and Los Angeles Film Festivals.  

His additional motion picture credits include the young Billy Crudup in Barry Levinson's "Sleepers" and the comedy "Two If By Sea" with Sandra Bullock.

On television, Tucker appeared in a recurring role on David E. Kelley's hit drama "The Practice" and in a guest-starring role on Steven Bochco's "Philly."


A Boston native, by third grade, Tucker was starring in the Boston Ballet's production of "The Nutcracker."   


Tucker's future plans include a move to New York to attend Columbia University.

ABOUT THE FILMMAKERS

Director/Producer/Screenwriter GREGORY JACOBS produced "Equilibrium," Steven Soderbergh's segment of a trio of short films being released together as "Eros."  Michaelangelo Antonioni and Wong Kar-wai directed the other two segments.  He is also co-producing “Ocean’s Twelve,” Soderbergh’s sequel to the 2001 worldwide hit which went into production in April, 2004.

Jacobs previously executive produced "Solaris" and produced "Full Frontal" for Soderbergh.  They began their association in 1992 when Jacobs was first assistant director on “King of the Hill.”
Since that time he has collaborated with the director on nine additional films, including  "Equilibrium," “Solaris,” “Full Frontal” “Ocean’s Eleven,” the Academy Award-winning “Traffic,” “Erin Brockovich” (nominated for an Academy Award), “The Limey,” “Out of Sight,” and “The Underneath.”

A native of New Jersey, Jacobs attended New York University Film School. While still a student, he worked as a production assistant on independ​ent filmmaker John Sayles’ movie “Matewan.” He subsequently served as Sayles' 2nd assistant director on the films “Eight Men Out” and "City of Hope."

 As a first assistant director, he has worked frequently with such notable directors as John Schlesinger, Roland Joffe, Hal Hartley and Richard Linklater.

Among his other credits are "Miller's Crossing," and "Little Man Tate."


STEVEN SODERBERGH (Producer) not only works behind the camera as a director but behind the scenes as a producer for a variety of projects.  In 2000, Soderbergh and George Clooney formed Section Eight, a film production company  based at Warner Bros. After their inaugural production, "Ocean's Eleven" they executive produced “Far From Heaven,” written and directed by Todd Haynes.  The critically acclaimed homage to 1950’s melodrama stars Julianne Moore and Dennis Quaid.  


In April, 2004 Soderbergh began production on “Ocean’s Twelve,” which reunites the entire cast of the 2001 hit plus Catherine Zeta-Jones and internation-

ally acclaimed actor Vincent Cassel.

In 2002, Section Eight released three additional films: “Confessions of A Dangerous Mind,” directed by and starring George Clooney with an ensemble cast including Sam Rockwell, Drew Barrymore and Julia Roberts; “Insomnia,” directed by Christopher Nolan and starring Al Pacino, Robin Williams and Hilary Swank and “Welcome to Collinwood,” written and directed by brothers Anthony and Joe Russo.  The ensemble comedy’s cast included William H. Macy, Isaiah Washington, Luis Guzman, Jennifer Esposito, Sam Rockwell and Clooney.

Section Eight is currently in production on "The Jacket," starring Adrien Brody, Keira Knightley and Jennifer Jason Leigh under the direction of John Maybury.  Last year, Section Eight and HBO produced the highly rated television docudrama/political reality program "K Street" starring real-life political consultants James Carville and Mary Matalin.  Co-starring were a mix of actors including John Slattery and Mary McCormack as well as real-life politicians.  

Soderbergh’s other credits as producer include Greg Mottola’s “The Daytrippers” and Gary Ross’ “Pleasantville.” He was executive producer on David Siegel and Scott McGhee’s “Suture,” and Godfrey Reggio’s “Naqoyqatsi,” the final installment of the non-narrative films that make up the Qatsi Trilogy, beginning with “Koyaanisqatsi” and “Powaqqatsi."  He is currently executive producing an as-yet-untitled film written and directed by Lodge Kerrigan.

Producer GEORGE CLOONEY is partnered with Steven Soderbergh in the film and television production company, Section Eight.

Since it's inception, Section Eight has produced a prolific number of films, including the Warner Bros. dark comedy "Welcome To Collinwood." He was also an executive producer of two critically acclaimed Section Eight films, Warner Bros.' "Insomnia" and Focus Features' "Far From Heaven."  Section Eight also produced "Oceans Eleven" as well as Miramax's "Confessions of a Dangerous Mind" which Clooney directed and starred in and for which he received the Special Achievement in Film Award from the National Board of Review for his directorial debut.

Section Eight also has a television division under which Clooney was executive producer of the HBO series, "K Street."  Known as real-time fiction, the show is about a fictitious political consulting firm that interacts with actual people in Washington, D.C.  

Currently, Section Eight is in production on "The Jacket," starring Adrian Brody, Keira Knightley and Jennifer Jason Leigh under the direction of John Maybury. In conjunction with Warner Bros. Section Eight is in production on "Ocean's Twelve," which Clooney will executive produce and star in.  

Clooney most recently starred in Joel and Ethan Coen's  "Intolerable Cruelty," and the Warner Bros. blockbuster hits "Ocean's Eleven" and "The Perfect Storm" as well as "Solaris" for 20th Century Fox.  He received the 2000 Golden Globe Award as Best Actor in a Motion Picture Musical or Comedy for his performance in the Coen brothers' "O Brother, Where Art Thou?" for Disney.  He earned critical acclaim in the award-winning drama "Three Kings" (Warner Bros.) and in the Oscar-nominated "Out of Sight" for Universal. 

He has starred in several television series but is best known to TV audiences for his five years on the hit NBC drama "ER."  His portrayal of Dr. Douglas Ross earned him Golden Globe, Screen Actors Guild, People's Choice and Emmy nominations. 

Clooney was executive producer and co-star of the live television broadcast of "Fail Safe," developed through his Maysville Pictures. "Fail Safe" was nominated for a 2000 Golden Globe Award as Best Miniseries or Motion Picture Made for Television. The Emmy Award-winning telefilm was based on the early 1960s novel of the same name. 

While attending NYU, Executive Producer JENNIFER FOX  was a freelance reader for a number of New York based production companies, including American Playhouse.  In 1997, she became a Director of Development at Universal Studios under Marc Platt and Stacey Snider.  In 1999, she was promoted to Vice President of Production, under then President of Production, Kevin Misher.  At Universal she worked on several films, including Steven Soderbergh's “Erin Brockovitch.” 

In 2001, after Soderbergh partnered with George Clooney to form Section Eight, their Warner Bros. based production company, he approached Jennifer about leaving the studio to join them as co-President.  She is currently overseeing a number of projects, including Greg Jacobs' “Criminal,” Steve Gaghan's “Sryiana,” Scott Burns' directorial debut “PU239,” Tony Gilroy's “Michael Clayton,” Richard Linklater's “Scanner Darkly,” based on the novel by Phillip K. Dick, Kim Pierce's “Dillinger” project as well as Soderbergh's two upcoming Section Eight films “The Good German,” starring George Clooney and “The Informant,” starring Matt Damon.

   Section Eight has produced “Oceans 11,” “Far From Heaven,” “Insomnia,” and “Confessions of a Dangerous Mind.”
Executive Producer BEN COSGROVE graduated from Columbia University and then worked in New York in book publishing at The Free Press, then an imprint of MacMillan Publishing.  His first job in the movie business was as a freelance reader at TriStar Pictures, where he ultimately became Director of Creative Affairs.  

At Tri-Star Cosgrove worked on numerous projects including "Jumanji," "The Mask of Zorro" and "Devil in a Blue Dress."  Following his tenure at Tri-Star, he joined Maysville Pictures, George Clooney’s Warner Brothers based production company.  When Clooney partnered with Steven Soderbergh to form Section Eight, Ben became president of the new company.  Section Eight has produced "Oceans 11," "Far From Heaven," "Insomnia," "Confessions of a Dangerous Mind" and "Welcome to Collinwood."


Executive Producer/UPM  GEORGIA KACANDES, a graduate of NYU's film school, has worked with many of the most celebrated film directors, including John Sayles ("Eight Men Out," "City of Hope," "Passion Fish"); Steven Soderbergh ("King of the Hill," "The Underneath"); Martin Scorsese ("Casino"), and Francis Ford Coppola ("The Rainmaker").  She has also served as line producer on "Gattaca," Girl, Interrupted, and "Blow."


Most recently, Kacandes has been involved in research and preparation for a number of projects including "Megalopolis," with Francis Ford Coppola, "Nautica" with Escape Artists and Ted Demme, "POP. 1280 with Andrew Dominik and "A Walk Among the Tombstones" with Jersey Films.


Kacandes and Greg Jacobs have worked together in varying capacities on many films since 1985.  


Director of Photography CHRIS MENGES has been honored with two Academy Awards for his photography on director Roland Joffe's films "The Killing Fields" and "The Mission."  He also received a BAFTA Award for "The Killing Fields."


Menges began his career working on documentaries in Africa, South East Asia and the Amazon Jungles.  In the early 1970s, he spent a year and a half in Burma shooting a film on the drug trade there, and had a price put on his head by the local government.


His feature film career began with Ken Loach's "Poor Cow" and "Kes" and Stephen Frears' first feature, "Gumshoe."  He went on to shoot five additional films for Loach:  "Black Jack," "The Gamekeeper," "Looks and Smiles," "Fatherland" and "After A Life Time."  

More recently, Menges photographed Stephen Frears' "Dirty Pretty Things" (his fifth collaboration with the director) and "The Good Thief" for director Neil Jordan, with whom he had also collaborated on "Michael Collins," and "Angel."  Menges received an Academy Award nomination for his cinematography on "Michael Collins."  

Among his other motion picture credits are Sean Penn's "The Pledge," Jim Sheridan's "The Boxer;" Bill Forsythe's "Local Hero," and "Comfort & Joy" and Andre Konchalovsky's "Shy People."  

Menges made his directorial debut with the critically acclaimed apartheid story "A World Apart," for which he received the Best Director Award from the New York Film Critics Society.  As well, the film received the Grand Jury Award and the Award for Best Actress at the 1988 Cannes Film Festival.

 In 2001, Menges received a Lifetime Achievement Award at the British Independent Film Awards.

Production designer PHILIP MESSINA was honored with an Art Directors Guild nomination in the contemporary film category for his work on Steven Soderbergh’s “Ocean’s Eleven.”  He most recently designed “Equilibrium,” Soderbergh’s section of a trio of short eroticism-themed films being released together as “Eros” and director Curtis Hanson’s critically acclaimed film, “Eight Mile.”  Following "Criminal," Messina went into pre-production on "Ocean's Twelve."

Messina's first collaboration with Soderbergh was as art director on "Out of Sight."  He subsequently served as production designer on the director's films "Erin Brockovich,” “Traffic,” and “Solaris.” 


Born and raised in Lawrence, Massachusetts, Messina graduated from Cornell University with a degree in architecture.  His initial foray into the entertainment business was as a set designer on the films "Mermaids," "School Ties" and "Housesitter" which were filmed in the Boston area.


Following a move to Los Angeles, Messina was the art director on such films as "Hard Target," "The Neon Bible," "Reckless," "The Associate," "Trial & Error," and "The Sixth Sense."


Messina designed the sets for Dreamworks popular television series, "Freaks and Geeks," which reteamed him with director Jake Kasdan for whom he had served as the art director on Kasdan's directorial debut, "Zero Effect." 

Messina is married to set decorator, Kristen Toscano Messina, with whom he frequently collaborates.

Costume designer JEFFREY KURLAND earned the Costume Designer’s Guild Award for Excellence in Costume Design for Film – Contemporary for his work on “Erin Brockovich.”  

Kurland's costumes can currently be seen in the film “Hidalgo,” directed by Joe Johnston. The true story of one of the greatest long-distance endurance horse riders, the film stars Viggo Mortensen and Omar Sharif.  Most recently, Kurland designed the costumes for director Michael Mann's thriller "Collateral," starring Tom Cruise and Jamie Foxx.

Among his other motion picture credits are five films with Julia Roberts: “Ocean’s Eleven,” “America’s Sweethearts,” “My Best Friend’s Wedding” and “Everyone Says I Love You.”

Kurland has devoted much of his career to designing for the stylish movies of Woody Allen, with whom he collaborated on the previously mentioned "Everyone Says I Love You" and "Mighty Aphrodite," "Bullets Over Broadway" (for which he received an Academy Award nomination), "Manhattan Murder Mystery," "Husbands and Wives," "Shadows and Fog," "Alice," "Crimes and Misdemeanors," "New York Stories," "Another Woman," "September," "Radio Days" (for which he received England's highest film honor, the BAFTA), "Hannah and Her Sisters," "The Purple Rose of Cairo" and "Broadway Danny Rose."


His other motion picture credits include “What’s the Worst That Can Happen?” starring Danny DeVito and Martin Lawrence; Jersey Films' "Man on the Moon" directed by Milos Forman and "Living Out Loud," directed and written by Richard LaGravenese; director Neil Jordan's "In Dreams,” as well as two films for director Nora Ephron:  "This is My Life" and "Mixed Nuts." 

Editor STEPHEN MIRRIONE A.C.E. received an Academy Award for 
“Traffic,” his first collaboration with Steven Soderbergh, for whom he also edited "Ocean's Eleven."  

More recently he edited director Alejandro Gonzalez Inarritu's English language drama, "21 Grams," and George Clooney's directorial debut, "Confessions of a Dangerous Mind."

His additional credits include three films for director Doug Liman, beginning with Liman's first feature, the comedy thriller "Getting In." Mirrione went on to edit his critically acclaimed films "Swingers" and "Go."


Other editing credits include two films directed by Jill Sprecher, the award-winning "Clockwatchers," which premiered at the Sundance Film Festival in 1997 and more recently, “13 Conversations About One Thing” which was shown at the 2001 Venice and Toronto Film Festivals.


Composer ALEX WURMAN credits his facility and wide range of styles in composition to his early classical training, a lifelong love of jazz, and an expert knowledge of the most advanced technology.  


Diversity has been one of the hallmarks of what is becoming an exceptional career.  Wurman most recently scored two films that couldn't be farther apart stylistically.  The eerie, spare piano melodies of George Clooney's directorial debut "Confessions of a Dangerous Mind" are miles away from the lush 85-piece orchestral chases of director Ron Shelton's "Hollywood Homicide."

He also wrote the avant-heartland score to the Emmy-nominated HBO film "Normal," directed by Jane Anderson and starring Jessica Lange and Tom Wilkinson.  Most recently, he scored the Adam McKay comedy "Anchorman: The Legend of Ron Burgundy," which stars Will Ferrell and Christina Applegate.


Wurman's talent can be attributed to both genetics and environmental circum-stances as he comes from a family that has spent generations devoted to the study and performance of music.


Wurman traces his desire to work in the field of film scoring to afternoons spent at his father's workplace.  Hans Wurman is an arranger-composer who not only pioneered the world of electronic music by recording intricate works on the first Moog synthesizer, but he also was the owner of a thriving business recording radio plays featuring such well-known actors as Richard Burton, James Earl Jones and Woody Allen.


Alex Wurman attended the Academy of Performing Arts high school in Chicago and studied composition at the University of Miami and the American Conservatory of Music in Chicago.  While in Chicago, he performed with such artists as Stanley Turren-tine and Bobby Broom.

After a stint in the commercial/ad world, he moved to Los Angeles and immediately got work scoring AFI student films.  During this time, Alex met Hans Zimmer and began working with the esteemed composer by providing composition and arranging services.  During this period, he had the opportunity to contribute to the blockbuster hits "A League of Their Own," "The Lion King" and "Armageddon." 

A frequent collaborator with director Ron Shelton, Wurman composed the score to Shelton's "Play It To The Bone" as well as director Marius Balchunas' "No Vacancy," which Shelton produced and Shelton's "Beyond the Game," which aired on Fox Sports. 

Additional motion picture credits include director Jill Sprecher's  "13 Conversations About One Thing;" Felix Adlon's "Eat Your Heart Out;" John August's "God" and Carl Colpaert's "The Crew."  Off-Broadway, Wurman composed the score for "The Rose and the Knife," while his documentary credits include "Hotel Adlon," "Learning the Hard Way," "Northwoods Adventure" and "May Piece Prevail."
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