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SYNOPSIS

The hot and humid village of Babahoyo, Ecuador lives in dread ever since many of its children started disappearing, to be found later, raped, killed and buried in several communal gravesites. The police have no clues but this gruesome story has become an obsession for MANOLO BONILLA (John Leguizamo), a reporter for the Miami-based tabloid television show “UNA HORA CON LA VERDAD” (“One Hour With The Truth”), who has flown down with his crew to cover the story. Manolo is convinced that it is the work of a single serial killer, dubbed the “Monstruo de Babahoyo” by his show. 

Tension in the town reaches a boiling point when VINICIO CEPEDA (Damián Alcázar), a traveling salesman, accidentally runs over a child, and an angry mob led by the child’s father, DON LUCHO (Henry Layana), tries to burn him alive. Both Vinicio and Don Lucho are arrested. Manolo interviews both men inside a jail teeming with violence: Don Lucho has tried to kill Vinicio several times, so Vinicio is desperate to get out of there.  Vinicio tells Manolo that he has information about the “Monstruo,” but in exchange for it, he wants Manolo to do a story exposing his unfair and dangerous situation in jail.

After checking out Vinicio’s information, Manolo immediately suspects that Vinicio could be the “Monstruo” himself, but doesn’t tell the authorities; he’d rather use it to make a great story for the show. Meanwhile, his story on Vinicio’s imprisonment takes on a dimension of its own, dwelling mostly on Vinicio’s human side and the strength of forgiveness. When it’s shown on TV, people’s attitudes towards Vinicio change, including Don Lucho’s, and the charges against Vinicio are dropped. When Vinicio is released from prison, Manolo finds hard evidence of Vinicio’s guilt. Manolo and his crew are unable to find Vinicio, who was last seen heading into the wilderness with his adopted young son. Terrified of what might happen if he confesses, Manolo decides to leave the country at once. Before boarding the plane, the TV station calls to congratulate him: his story’s made such an impact that he will be rewarded with his own show. 

PRODUCTION NOTES

 “One Hour With The Truth,” broadcast nightly from Miami across Latin America, carries the most sensational stories it can find. Star anchorman Manolo Bonilla (John Leguizamo) has flown down to a small town in Ecuador with producer Marisa (Leonor Watling) and cameraman Ivan (José Maria Yazpik) on the trail of a child serial killer and rapist, the “Monstruo de Babahoyo.”

The accidental death of a young boy brings the town to the verge of lynching Vinicio Cepeda (Damián Alcázar), a humble traveling salesman. Manolo’s intervention saves the man’s life and makes a great story for his show. When Vinicio is put in jail for involuntary manslaughter, he offers Manolo information about the “Monstruo” in exchange for a news story on TV about his wrongful imprisonment. Manolo accepts, powerfully drawn to the dark side he senses in Vinicio.  He begins to break the rules, determined to be the hero who single-handedly stops the serial killer. 

CRÓNICAS attempts to approach the metaphor of who the true monster is -- the criminal, the media or our society?  

Palm Pictures and Producciones Anhelo present CRÓNICAS, written and directed by Sebastián Cordero (RATAS, RATONES, RATEROS) and produced by Alfonso Cuarón (HARRY POTTER AND THE PRISONER OF AZKABAN, Y TU MAMÁ TAMBIÉN) and Jorge Vergara (Y TU MAMÁ TAMBIÉN). The executive producer is Frida Torresblanco and the producers are Guillermo del Toro (HELLBOY), Bertha Navarro and Isabel Dávalos.  Photography by Enrique Chediak. Music by Antonio Pinto. 

ABOUT THE PRODUCTION

The idea for CRÓNICAS came to Sebastián Cordero a few months after completing his feature directorial debut, RATAS, RATONES, RATEROS (RATS, MICE, THIEVES). He knew he wanted his next film to be about duality, a subject examined in RATAS in the character of Angel, a heartless crook who at the same time is very likeable and human. 

“I have always been surprised by the stereotypical way in which a serial killer is portrayed,” says Cordero, “and the way in which he loses his humanity -- if indeed he ever had any -- when depicted in movies. Even a merciless killer can feel love to a point, the same way a good, kind family man can be filled with dark thoughts.” 

In 1999, the infamous child serial killer and rapist Luis Alfredo Garavito was arrested in Colombia. As a teenager, Cordero had been shocked and fascinated by the arrest in Ecuador of two similar psychopaths, “El Monstruo de los Andes” and Daniel Camargo, but had never before found a way to approach the material.  

“The first article I read about Garavito mentioned his wife,” Cordero recalls. “She knew nothing about her husband’s double life. She couldn’t believe it. ‘He was a good man,’ she told police, ‘and a good father to my son.’” The moment Cordero read this, he knew he had found his story. 

Gradually, the character of a reporter who wants to understand this double life began to emerge and the issue of the manipulation of truth came into play. “The reporter thinks he can expose this extremely fragile situation, without realizing that his own dark side will affect the story he wants to tell,” says Cordero. “Perhaps there is a part of me in him -- we definitely share a fascination with the morbid stories that humanity faces.”

Another aspect that fascinated Cordero, which he explored both in researching the script and in his work with the actors, is the need  society has for sensationalistic stories. “One tends to be outraged at the way the media exposes human tragedy with absolutely no regard for anyone,” he explains, “but suddenly you realize that for many people, tabloid news is the only means of somehow telling their story.”

Cordero’s script for CRÓNICAS won the Sundance NHK Award in 2002. Soon after, Anhelo became involved with the project. “What was amazing,” says Cordero, “is that when Alfonso (Cuarón) read the script and we talked, the first thing he told me was not to hold back, to go for everything I had dreamt of to make the movie better. The same point was later made by Jorge (Vergara), who believes that fear is a person’s worst obstacle, and he really pushed me to go forward.” 

This attitude caught on and was reflected in every part of the process, starting with finding the right cast. Cordero decided early on that three different nationalities for the Miami news crew would add a lot to the film.  

The idea that the lead anchor should be a Latino American came up quite naturally. John Leguizamo had been on Cordero’s wish list from the start, but he didn’t know if the Colombian-born Leguizamo -- who moved to New York at age four -- spoke enough Spanish. “It was a doubt we both had,” says Cordero. “When John read the script, he insisted that we meet so I could hear him read in Spanish.” 

Though, at first, Leguizamo was a bit insecure about his command of the language, his mixture of Colombian and New York accents with a touch of Spanglish was just what Cordero had in mind for “Manolo,” a hybrid of Miami’s “Latino” culture. “John’s work method is very rigorous,” comments Cordero. “And he’s very generous as an actor. He gives you many options so you can decide what works best in the editing.”

When Cordero met Spanish actress Leonor Watling, he immediately knew he had found “Marisa.” He remembers his first impression of her, “It was just her, her personality fit in precisely with what I wanted for ‘Marisa.’ And I loved her views on the script and her character, she asked all the questions that I felt she should be asking.

“Leonor’s work is amazing,” he continues. “She’s very thorough in finding out all that she can about her character down to the smallest detail. During pre-production we would talk for hours on the phone, discussing Marisa’s every moment and gesture.”

Cordero always had a very clear picture of who the character “Ivan” should be. “From the first draft, I knew the cameraman should be from Mexico City. I wanted him to speak that way and also to have that kind of strong personality,” says Cordero. José Maria Yazpik was perfect for the part. 

During pre-production, Leguizamo, Watling and Yazpik spent a couple of days with a real news crew from an Ecuadorian tabloid show. The experience was both amazing and shocking as they witnessed accidents and funerals, and saw first-hand how the crew goes about its day. “Above all, they really captured this sense of intruding,” Cordero comments,” of being there with a camera trying to get everything.

“We really tried to understand the morbid fascination we all have with these terrible stories,” he continues. “I think in some way we all have moments in our lives where we will go to very questionable extremes because something strangely attracts us to the dark side of human nature.” 

It was important to Cordero that the character of “Vinicio” have a genuine local feel. After extensive casting in Ecuador for nearly a year, he had found all the supporting characters, including the children… but no “Vinicio.” When esteemed Mexican actor Damián Alcázar came on board, he understood the director’s vision and traveled to Ecuador weeks in advance to learn the accent. 

“Damián is a truly amazing actor; it was a great honor working with him. Not only is he very generous, but the way in which he became the character was unbelievable,” says Cordero. “We decided early on, when I sent Damián the research material I had on the three serial killers,  that although we wouldn’t base the character on any one of them specifically, there were common elements in these men that were worth exploring.   

“Coincidentally, Damián’s driver in Guayaquil had followed the Camargo story very closely back in the 1980s and was able to tell Damian many details about the killer that had been in the press at the time, and was also able to take him places like the rundown hotel where Camargo used to stay. It was fascinating to see Damián’s mimetic process as he wandered off into these very dangerous neighborhoods, in character, to get the feel of the people.”

Gloria Leyton, who plays “Esperanza,” Vinicio’s wife, had great onscreen chemistry with Alcázar. “Don Lucho” and his wife, the couple whose children have been killed, are played by actor Henry Layana, who has lived in Babahoyo for many years, and dancer Tamara Navas, who faced the challenge of transmitting all the pain of her character without saying a word. 

Ecuadorians will be very surprised by two debut cameo appearances. “Detective Bolivar Rojas” is Ecuadorian film director Camilo Luzuriaga, who is currently shooting his fourth feature. The prison warden is popular singer songwriter Hugo Idrovo, who also wrote a song for the movie. Though both have received numerous invitations to act over the years, this was the first time they agreed to step in front of the camera.   

Of his director of photography, Cordero comments, “Enrique (Chediak) and I had wanted to work together for a long time. He’s also from Ecuador and his favorite place visually is the Ecuadorian coast, so he was fascinated by the project. He told me we should go ahead and do it, in whatever format -- 16mm, digital video. With him, there was always this clarity of the language we wanted to use, 99% of the film was shot handheld.”

The story is set in Babahoyo, which is an hour away from Guayaquil, and was shot on location in both towns. Babahoyo’s vegetation is overabundant. When scouting for locations, sometimes Cordero would return to a place after only a month and find it unrecognizable. Babahoyo suffers from yearly floods that last five months and can be anywhere between two to three meters deep. 

“To this day,” says Cordero, “the persistence of Babahoyo’s people has been stronger than nature itself. Hundreds of houses are built on poles; narrow bamboo bridges, 50 or 100 meters long, connect them to the highway. It’s a village where children learn how to swim before they learn how to walk. Houses don’t have drinking water, but they have television.” 

When the location for Vinicio’s house was chosen, many of the houses around it were touched by the production. Art director Eugenio Caballero faced the challenge of making many of the bamboo bridges strong enough to support the weight of people and equipment, and also to make sure that all the houses within a 160° spectrum from Vinicio’s house looked their best. 

Another emblematic location was the jail -- an old abandoned prison near the center of Guayaquil. “Visually, it worked amazingly well,” Cordero notes, “and it was really due to the work of Eugenio and his crew. They did outstanding work in extremely difficult locations.” The first challenge of the prison set was to clear away all the vegetation that virtually covered the place after being abandoned in the 1970s, when a riot led to the massacre of nearly 200 convicts. 

“Some locations have an emotional weight, the historical weight of the things that had happened there, and this was particularly true of the prison. When we finished shooting there, it was very beautiful because Hugo Idrovo gave a concert for all the people in the neighborhood, many of whom had been helping us with the film. And it was very exciting to feel how after all the work, the weight had been lifted from the place.

“The crew was really amazing,” says Cordero. “Everyone’s work was really coming from the gut, from instinct. For logistical reasons, the first scene we shot was the lynching. We were all a bit terrified because it is the single most difficult sequence of the entire film. But when we were there, suddenly a rush of adrenaline ran through everybody and this excitement carried through the rest of the shooting.” 

ABOUT THE CAST

JOHN LEGUIZAMO (“Manolo Bonilla”)

A multi-faceted performer and Emmy Award winner, John Leguizamo has established a career that defies categorization.  With boundless energy and creativity, his work in film, theatre, television and literature covers a variety of genres, continually threatening to create a few of its own. 

Next up for Leguizamo is the fourth installment of writer/director George Romero's NIGHT OF THE LIVING DEAD series.  The zombies have taken over the earth and the survivors have barricaded themselves inside a walled city to keep out the living dead.  As the wealthy hide out in skyscrapers and chaos rules the streets, the rest of the survivors must find a way to stop the evolving zombies from breaking into the city.  Also starring in the film with Leguizamo are Dennis Hopper, Simon Baker and Asia Argento.  Universal Pictures will release the film in 2005.

            

Leguizamo recently completed work on the remake of John Carpenter's 1976 film ASSAULT ON PRECINCT 13, with Laurence Fishburne, Ethan Hawke, Gabriel Byrne, Brian Dennehy, Maria Bello and Drea de Matteo.  Directed by French filmmaker Jean-Francois Richet, Focus Features will release ASSAULT ON PRECINCT 13 next year.

            

Also scheduled for a 2005 release is THE HONEYMOONERS with Cedric the Entertainer, Mike Epps, Regina Hall, Gabrielle Union and Eric Stoltz.  The film is directed by John Schultz and will be released by Paramount Pictures. 

            

Leguizamo also recently filmed THE ALIBI, directed by Kurt Matilla and Matt Checkowski for Summit & Endgame Entertainment in which he stars opposite Steve Coogan and Rebecca Romijn-Stamos. The independent film tells the story of Ray Elliott (Coogan) who runs a successful business providing alibis for men and women who cheat on their spouses.  Leguizamo plays Hannibal, the fierce gang-banger but tortured soul, who preys on Ray to find information about his former lover. James Marsden, Selma Blair, Sam Elliot, James Brolin, Jon Polito and Jaime King also co-star.

Leguizamo's forthcoming projects include SUEÑO, the story of Antonio (Leguizamo), a  talented musician from Mexico who pursues his dream of becoming a singer in Los Angeles.  The early 2005 Screen Gems release also features Elizabeth Pena and Nestor Serrano.

Leguizamo has also signed on to reprise his voice role as Sid, the Sloth for the ICE AGE sequel.

Leguizamo was last seen in HBO's UNDEFEATED, his feature directorial debut.  Scripted by Frank Pugliese from a story by Leguizamo and Kathy DeMarco, the film is a drama about a young Latino boxer dealing with love and career success.  

Leguizamo's filmography includes Franc Reyes' EMPIRE, co-starring Peter Sarsgaard, Denise Richards and Isabella Rossellini; Jonas Akerlund's SPUN, with Jason Schwartzman, Mena Suvari and Brittany Murphy; Baz Luhrmann's MOULIN ROUGE, starring Nicole Kidman and Ewan McGregor (ALMA nomination, Best Supporting Actor); ICE AGE; Spike Lee's SUMMER OF SAM;  Seth Zvi Rosenfeld's KING OF THE JUNGLE (ALMA nomination, Best Lead Actor); the cult hit SPAWN;  Baz Luhrmann’s WILLIAM SHAKESPEARE’S ROMEO + JULIET;  and DR. DOOLITTLE.  For his performance as a sensitive drag queen in TO WONG FOO, THANKS FOR EVERYTHING! JULIE NEWMAR, opposite Patrick Swayze and Wesley Snipes, Leguizamo garnered a Golden Globe nomination for Best Supporting Actor.

Additional film credits include Stuart Baird's EXECUTIVE DECISION, opposite Kurt Russell; Brian de Palma's CARLITO’S WAY; COLLATERAL DAMAGE with Arnold Schwarzenegger; ZIGZAG; and Brian de Palma's CASUALTIES OF WAR, starring Sean Penn and Michael J. Fox. 

In 1991, Leguizamo created an off-Broadway sensation as the writer and performer of his one-man show, “Mambo Mouth,” in which he portrayed seven different characters. He received Obie, Outer Critics Circle and Vanguardia awards for his performance.  The play's HBO special led to his first television comedy special, Comedy Central’s “The Talent Pool,” for which he received a CableACE Award.  

Leguizamo’s second one-man show, “Spic-O-Rama,” had an extended sold-out run in Chicago at the Goodman and Briar Street theaters before opening in New York. The play received numerous accolades including the Dramatists Guild Hull-Warriner Award for Best American Play and the Lucille Lortel Outstanding Achievement Award for Best Broadway Performance.  Leguizamo received the Theatre World Award for Outstanding New Talent, as well as a Drama Desk Award for Best Solo Performance.  “Spic-O-Rama” also aired on HBO, receiving four CableACE  Awards.

"Freak,” Leguizamo's third one-man show, ended a successful run on Broadway in 1998. Billed as a “Semi-Demi-Quasi-Pseudo Autobiography,"  “Freak” was described as “scathingly funny" by The New York Times.  Along with Tony Award nominations for Best Play and Best Performance by a Leading Actor in a Play, Leguizamo won the Drama Desk and the Outer Critics Circle Awards for Outstanding Solo Performance.  A special presentation of "Freak," directed by Spike Lee, aired on HBO and earned Leguizamo the Emmy Award for Outstanding Performance in a Variety or Music Program as well as a nomination for Outstanding Variety, Music or Comedy Special.

Fall of 2001 saw Leguizamo's return to Broadway with his "Sexaholix...a Love Story."  Directed by Peter Askin, the play is based on the sold-out national tour, "John Leguizamo Live!" Leguizamo was nominated for an Outer Critics Circle Award for Outstanding Solo Performance and the show received a Tony nomination for Best Special Theatrical Performance.  "Sexaholix" aired as an HBO Special in Spring 2002 and also toured the country.  

Additional stage credits include “A Midsummer Night’s Dream” and “La 

Puta Vida” at the New York Shakespeare Festival and “Parting Gestures” at INTAR.

On television, Leguizamo starred with Ray Liotta in HBO's POINT OF ORIGIN and in ABC's mini-series, ARABIAN NIGHTS, where he played both The Ring Genie and the The Lamp Genie in the literary classic. In January 1995, Leguizamo set a precedent by creating and starring in the first Latin comedy/variety show, the Emmy award-winning, HOUSE OF BUGGIN’, for FOX.

Raised in New York City, Leguizamo studied acting with Lee Strasberg and Wynn Handman at New York University.  He was the recipient of the 2002 ALMA Award for Entertainer of the Year.
DAMIÁN ALCÁZAR (“Vinicio Cepeda”)

Damián Alcázar received a B.A. in Acting from Mexico’s National Institute of Fine Arts (INBA) and attended the School of Theater at the Universidad Veracruzana, where years later he would teach.

In a film career spanning 20 years, Alcázar has worked in over 35 features and 20 shorts, receiving the Mexican Academy’s Ariel award on five occasions; Best Leading Actor for Carlos Bolado’s Bajo California and for Luis Estrada’s La Ley de Herodes, and Best Supporting Actor for Carlos Carrera’s EL CRIMEN DEL PADRE AMARO, Ernesto Rimoch’s EL ANZUELO and Francisco Athié’s LOLO.

Alcázar’s work in LA LEY DE HERODES also won him Best Actor at the Valladolid Film Festival in Spain. His work in Roberto Sneider’s DOS CRÍMENES earned him an award at the Cartagena Festival. Damián has worked with such directors as Arturo Ripstein, John Sayles, Bruce Beresford, Sturla Gunnarson and Alex Cox.

For eight years, Alcázar was part of two repertoire theater companies where he worked with some of the most prestigious directors in Mexico. With guest director George Labaudan, he acted in the acclaimed run of “The Balcony” by Jean Genet. On television, Alcázar has appeared  in several cultural programs. 

Alcázar considers his work as a small tribute that allows him to speak up for those who can’t.  Likewise, he believes that the work of an actor, aside from entertaining, consists of making the audience think, and therefore doesn’t participate in commercial projects or advertisements.

“The first time I saw a movie,” Alcázar recalls, “I was two and a half years old.  The priest of the Church where my brothers were learning catechism was screening it on a wall.  It was truly amazing to me… I still remember it!” 

LEONOR WATLING (“Marisa”)

Leonor Ceballos Watling was born in Madrid in 1975, of a Cadiz father and an English mother. At eight, she began classic dance studies at the International Dancing School, but a knee injury forced her to give up her wish to become a ballerina. 

In 1988, Watling started performing in amateur theatre and later joined the Asura Theater Workshop, led by Pablo Pudnik, with whom she studied acting.  At 15, Watling made her film debut with director Pablo Llorca, who saw Watling in one of Pudnik’s classes and offered her a role in Jardines Colgantes. Watling continued studying at the Actors Centre in London and at the school of Juan Carlos Coraza.  She also studied singing  – she was a lyric soprano in the Federico Checa Chorals and at the Saint George Gospel Choir, and sings jazz and soul, as well.

Watling appeared on such successful TV series as FARMACIA DE GUARDIA, HERMANOS DE SANGRE, CARMEN Y FAMILIA and MI QUERIDO MAESTRO.  She also landed supporting and leading roles in the films Grandes Ocasiones, directed by Felipe Vega; Todas Hieren and La Espalda de Dios by Pablo Llorca; La primera noche de mi vida by Miguel Albaladejo; No respires, el amor está en el aire by Juan Potau; The Long Kill by William J. Corcovan; and Los Aficionados by Victor García León.  

It was Watling’s co-lead in La hora de los Valientes, directed by Antonio Mercero, that earned her a nomination for Best Leading Actress at Spain’s Goya Awards in 1999 and the RNE-San Jordi Award For Best Actress from the Catalonian Film Critics.  Her relevance as a new acting force on the Spanish scene was confirmed later that year when she was named New Acting Talent at the Shooting Stars section at the Berlin International Film Festival.

In 2001, Watling’s career took off when director Bigas Luna chose her to play “Martina” in his film Son de Mar. Watling’s performance earned her the acclaim of critics as well as several Best Actress awards including the Quince de Octubre Award to Young Mediterranean Filmmaking, Elle Magazine’s Estilo Award, the prestigious Critical Film Eye Award given by Spanish National Radio and a nomination for the Planet Hollywood Sensation Award.

Soon after, Watling played her first comedic role in Inés París and Daniela Fejerman’s A mi madre le gustan las mujeres. Watling’s portrayal of the neurotic “Elvira” earned her a second Goya nomination for Best Leading Actress and also a Golden Egret at the Miami Hispanic Film Festival, the Francisco Rabal Award at the Spanish Film Week, the India Catalina Award at the 43rd Cartagena International Film Festival in Colombia, the Best Performance Award at the Young Directors’ Festival in Saint Jean de Luz, France and a nomination for Best Leading Actress at the Spanish Actors Guild Awards. She was also named Best Actress in the Spanish Film Cycle in Spain’s “The Best of 2002” Awards.

Watling made an impact on audiences around the world when she played the comatose “Alicia” in Pedro Almodovar’s Oscar-winning HABLE CON ELLA. The Spanish director said of Watling, “There is something feline in that oval face, in those eyes, that makes her timeless.” 

After shooting Gerardo Vera’s Deseo with Leonardo Sbaraglia, Watling returned to supporting roles in the acclaimed My Life Without Me by Isabel Coixet, Mala Leche by Patrick Alessandrin and En la ciudad by Cesc Gay (2003).

Her recent work to date includes a cameo in Almodovar’s latest film, La Mala Educación, and Joaquín Oristrell’s comedy, Inconscientes.

Watling combines her work as an actress with music. Currently, she is the singer and lyricist for the band Marlango, which just released its first album.

JOSÉ MARIA YAZPIK (“Ivan”)

José Maria Yazpik was born in Mexico City in 1970. In 1984, he moved to San Diego, California, where he first came in contact with acting.  In 1992, he returned to Mexico City and began his professional acting career, working mainly in theater and occasionally on TV.  

At the end of the 1990s, Yazpik began working in films.  His recent credits include Sin Ton ni Sonia, La Habitación Azul, Nicotina and Luis Mandoki’s INNOCENT VOICES, mexico’s Oscar selection this year. He is currently participating in the Mexican run of “The Complete Plays of William Shakespeare (Abridged)” for which he has received the AMCI Award for Best Comedy Actor. Currently, Yazpik is preparing another play with Mexico’s National Theater Company.

ABOUT THE FILMMAKERS

SEBASTIÁN CORDERO (WRITER, DIRECTOR)

Sebastián Cordero was born in Quito, Ecuador in 1972. At age nine, he moved with his family to France, where he lived for six years.  It was there that he discovered cinema.

In 1990, he began filmmaking and scriptwriting studies at the University of Southern California in Los Angeles.  In 1995, he returned to Ecuador with the idea of making a feature film in a country where filmmaking is almost non-existent.  He produced short films and music videos for local bands, serving as director, photographer and editor.  

Around that time, he wrote the script for Ratas, Ratones, Rateros, which marked his feature directorial debut in 1998.  Ratas, which premiered as part of the Official Selection at the Venice Film Festival, participated in over 50 festivals and won twelve international awards including Best Movie and Best First Film at the Trieste Latin American Festival and Best Actor and Best First Film at the Huelva Festival.  The movie became a social and cultural milestone in Ecuador, running uninterruptedly for more than six months in movie theaters.

In 2002, Cordero’s script, CRÓNICAS, won the Sundance NHK Award for Best Latin American script.

ALFONSO CUARÓN (PRODUCER)

Born in Mexico City, Alfonso Cuarón studied cinema and philosophy at the National Autonomous University of Mexico (UNAM).  He worked as an assistant director on several films and directed TV shows before making his feature directorial debut with SÓLO CON TU PAREJA. This dark comedy, about a man who believes he’s been infected with the HIV virus, starred Daniel Gimenez Cacho and Claudia Ramirez and was the biggest box office hit in Mexico in 1992.

Cuarón then directed “Murder Obliquely,” an episode of the Fallen Angels series on Showtime.  The episode, starring Laura Dern and Alan Rickman, won him the 1993 Cable ACE Award for Best Director. His next feature film, A LITTLE PRINCESS, took him to Hollywood and earned him a warm welcome from critics and audiences around the world.  The Los Angeles Film Critics’ New Generation Award was one of many honors the film received.

For his third feature, Cuarón chose a contemporary adaptation of the classic Charles Dickens’ novel, GREAT EXPECTATIONS.  The cast included Robert DeNiro, Anne Bancroft, Ethan Hawke and Gwyneth Paltrow. 

With Y TU MAMÁ TAMBIÉN, Cuarón returned to work in Mexico for his first Spanish-language film in 10 years. The film, co-written with his brother Carlos Cuarón, was produced by Jorge Vergara, starred Gael García Bernal, Diego Luna and Maribel Verdu, and was nominated for an Oscar for Best Original Screenplay and a Golden Globe for Best Foreign Language Film. The film received Best Screenplay and Best Breakthrough Performance awards at the Venice Film Festival, and received a number of other awards and nominations from critics organizations and festivals in several countries.

This past June, Cuarón’s latest directing effort, HARRY POTTER AND THE PRISONER OF AZKABAN, was released and garnered great critical acclaim as the third film adaptation of the popular book series.

During the past two years, Cuarón has produced films through his company Anhelo Productions, including THE ASSASSINATION OF RICHARD NIXON, which stars Sean Penn and was directed by Niels Muller, and is slated for a late December release, as well as CRÓNICAS, which Palm Pictures has scheduled for release in 2005. 
JORGE VERGARA (PRODUCER)
Born in Guadalajara, Mexico, Vergara founded Omnilife de Mexico in 1991. Creating products for healthy living, the company grew rapidly becoming Grupo Omnilife, one of the Top 250 companies in Mexico, with 1,500,000 distributors in twelve countries. 

Vergara met Alfonso Cuarón in 1999. His love of films had led him to seek out filmmakers for his corporate movies. Cuarón, however, was more interested in filming Y TU MAMÁ TAMBIÉN and gave Vergara the screenplay. Vergara read it and proposed that they begin production right away and Producciones Anhelo was born.  Anhelo would go on to co-produce Guillermo del Toro’s EL ESPINAZO DEL DIABLO, with Pedro Almodovar’s El Deseo Productions and del Toro’s Tequila Gang, and produce Sebastián Cordero’s CRÓNICAS and Niels Mueller’s THE ASSASSINATION OF RICHARD NIXON.

Vergara has always guaranteed his directors creative freedom and the best possible production quality. In 2002, Variety named him one of its “Ten Producers to Watch.” For the 2004 Guadalajara Film Festival, Vergara created the JVC Award for Best Director, which in its first edition was given to Fernando Eimbcke for his feature debut TEMPORADA DE PATOS. 

FRIDA TORRESBLANCO (EXECUTIVE PRODUCER)

Frida Torresblanco received her B.A. in Film & Media Studies from Mexico's Metropolitan Autonomous University, an M.A. in Communication Studies from the Complutense University of Madrid and an M.A. in Literature and Scriptwriting from Madrid’s School of Literature. She worked as an assistant director on several films, documentaries, TV series and ads in Spain, Europe, the U.S. and Morocco, including MARATHON, by Carlos Saura, the official film of the 1992 Olympics; CHRISTOPHER COLUMBUS, THE DISCOVERY with Marlon Brando, directed by John Glen; and Fernando Trueba's THE IDEAL WOMAN.

Torresblanco then worked as a production coordinator and line producer on several documentaries, including Javier Rioyo and José Luis López Linares' BUÑUEL and STORMING THE HEAVENS: THE DEATH OF LEON TROTSKI, where she also directed the second unit. Torresblanco then joined Spain's Globo Media where she produced a number of projects including the hit series COMPAÑEROS and MORE THAN FRIENDS, which she executive produced, and the documentary WENCES 100 YEARS. 

Torresblanco went on to start up Lolafilms' new television department, Lola Television, where she executive produced the award-winning program LA GRAN ILUSION and developed several projects. She also headed Lola's department of New Media. Torresblanco was then responsible for the design, pre-production and sales of Lolafilms' international English language productions: THE DANCER UPSTAIRS by John Malkovich, RAIN by Katherine Lindberg, OFF KEY by Manuel Gómez Pereira and THE GIRL FROM RÍO by Christopher Monger. Torresblanco was the producer of Susan Seidelman's GAUDI AFTERNOON.

For the past three years, Torresblanco has been in charge of production for Anhelo, heading the New York office. She is the executive producer on Anhelo's new films THE ASSASSINATION OF RICHARD NIXON by Niels Mueller and CRÓNICAS by Sebastián Cordero, both produced by Alfonso Cuarón and Jorge Vergara.

Guillermo Del Toro  (PRODUCER)

Since winning the Critics Prize at the 1993 Cannes Film Festival and nine Mexican Academy awards (Ariels) for his first feature, the Mexican-American co-production CRONOS, Guillermo del Toro has established himself among the most admired and sought-after international writer-directors. 

A devotee of the gothic horror genre, del Toro followed CRONOS with the environmental horror film MIMIC for Dimension Films, which he directed and co-wrote. Mira Sorvino, Jeremy Northam, Josh Brolin and Charles Dutton star in the film. After completing the New Line vampire film BLADE II, starring Wesley Snipes and Kris Kristofferson, del Toro began work on HELLBOY for Revolution Studios. Based on the Dark Horse graphic novels by Mike Mignola, the film went on to become a box office success.

Del Toro’s Spanish language gothic film THE DEVIL’S BACKBONE, released in the U.S. by Sony Classics, appeared on the “Best of 2001” of such publications as the New York Times and Newsweek. The film, which stars Eduardo Noriega, Marisa Paredes and Federico Luppi, is a co-production between Pedro Almodovar’s El Deseo, del Toro’s Mexican production company Tequila Gang and Alfonso Cuarón and Jorge Vergara’s Producciones Anhelo.  The film has screened at the Locarno, Edinburgh, Toronto and Telluride film festivals. 

Del Toro is currently developing a slate of upcoming projects.  MEPHISTO’S BRIDGE is a contemporary gothic, which del Toro adapted from British author Christopher Fowler’s novel, SPANKY.  Del Toro will produce with Gary Ungar and Patrick Palmer.  With Francis Ford Coppola’s American Zoetrope, del Toro is developing THE LEFT HAND OF DARKNESS, which is set in Mexico during the 1840s. 

His other projects include: THE COFFIN, based on the cult comic book, at James Cameron’s Lightstorm Entertainment; AT THE MOUNTAINS OF MADNESS for DreamWorks and producer Don Murphy, which he will direct and co-write; and RIDING SHOTGUN, which he co-wrote with the film’s director, Matthew Robins, and will produce with Barbara De Fina for Mike Newell’s Fifty Canon.  In addition, he will produce WITHIN THE WALLS, which he co-wrote, for Dimension Films.  Del Toro is also a founding partner of the Mexico City-based production company Tequila Gang.

Born in 1964 in Guadalajara, Mexico, del Toro attended the University of Guadalajara.  He trained with Oscar-winning makeup and special effects artist Dick Smith and later established his own special effects and makeup company, Necropolis, S.A., in Guadalajara. Early in his career, he produced and directed extensively for television in Mexico. He created and directed numerous episodes of the Mexican television series HORA MARCADA for Televisa. In 1985, at the age of 21, he produced the feature film DOÑA HERLINDA AND HER SON for director Jaime Humberto Hermosillo. 

Del Toro has served on many film festival juries. He was a member of the Independent Film Project’s Spirit Awards jury in 1999 and 2000. He was a judge and mentor for the 2000 NHK Awards and presented those awards at the Sundance Film Festival that year. In addition, del Toro has served as mentor for many young filmmakers and has been a force behind both the Guadalajara Film Festival and the Sundance Institute’s Filmmaker Lab held annually in Guadalajara, Mexico.  

Del Toro is the author of a critical study of the films of Alfred Hitchcock, published by the University of Guadalajara Press.  His screenplay for CRONOS has been published in Mexico by Miracle Press.  His HELLBOY screenplay will be published by Dark Horse Publications.

Berta Navarro (PRODUCER)

Born in Mexico City, Berta Navarro worked in different areas of filmmaking, directing the documentaries Los que harán la Libertad and Crónicas del Olvido, before centering her efforts on production.

In 1971, she produced Reed:  Mexico Insurgente, directed by Paul Leduc;  ten years later, Gregory Nava’s El Norte; Cabeza de Vaca, directed by Nicolás Echeverría, in 1990; Cronos, Guillermo del Toro’s feature directorial debut, in 1992; Dollar Mambo by Paul Leduc in 1993; and Carlos Carrera’s Un Embrujo in 1998.  That same year, Berta co-produced Men with Guns, directed by John Sayles.

Together with Agustín Almodovar, she was producer of Guillermo Del Toro’s 2001 El Espinazo del Diablo, which was a co-production of El Deseo, Tequila Gang and Producciones Anhelo. With Rosa Bosch and Andres Wood, Berta also produced La Fiebre del Loco, a Chilean film directed by Andres Wood, in 2001, which was a co-production of Awood Producciones, Tequila Gang and El Deseo. 

She was the producer of the 2002 Asesino en serio, directed by Antonio Urrutia and co-produced by Altavista Films, Tequila Gang and Amiguetes Entertainment. In 1986, Navarro also produced Urrutia’s Oscar nominated short De Tripas Corazón.

For more than ten years, Navarro was the promoter and coordinator of the Screenwriters Lab for Latin America, working with the Sundance Film Institute and the Fundación Carmen Toscano.

Isabel Dávalos (PRODUCER)

Born in Quito, Ecuador in 1970, Isabel Dávalos graduated from Clark University in Worcester, Massachusetts and from the Studio Arts Centres International (SACI) in Florence, Italy.  

After producing several music videos, in 1998 she produced and served as an art director for Ratas, Ratones, Rateros, directed by Sebastián Cordero, which was included in the official selection of the Venice Biennial, and the San Sebastian and the Toronto film festivals, among others.

Between 1999 and 2001, she was an art director for a short film and a play.  In 2002, she produced Vidas Robadas, directed by Adolfo Macías. Isabel is currently directing the documentary Alfaro Vive Carajo!
ENRIQUE CHEDIAK (DIRECTOR OF PHOTOGRAPHY)

Director of Photography Enrique Chediak recently shot Undefeated for HBO, which starred and was directed by John Leguizamo. Prior to this, he shot Brown Sugar, directed by Rick Famuyiwa for Fox Searchlight Pictures.  Other recent films include Miguel Arteta's The Good Girl, which premiered at the 2002 Sundance Film Festival; The Safety of Objects, directed by Rose Troche for IFC Films, which was shown at the 2001 Toronto Film Festival; as well as Forty Acres and a Mule's 3 AM and IFC’s THE SongCatcher, both of which were shown at the 2001 Sundance Film Festival.  

Chediak's other films include New Line's Boiler Room for Team Todd and first time director Ben Younger and Robert Rodriguez’s THE FACULTY for Miramax. In 1999, Daily Variety named Chediak as one of the “Ten To Watch” cinematographers.

Enrique Chediak won the 1997 Sundance Film Festival's Best Cinematography Award for Hurricane Streets.  The streetwise coming-of-age drama received an unprecedented trio of top honors at Sundance that year, jury prizes for directing and cinematography, as well as the coveted audience award.  The film, directed by Morgan J. Freeman for MGM, was Chediak's second film as a cinematographer.

After Hurricane Streets, Chediak kept very busy shooting Frogs for Snakes for director Amos Poe,  Getting Off for Julie Lynch and Desert Blue, his second feature with Morgan J. Freeman.  His feature film debut was American Southern, directed by John Joshua.

Born in Quito, Ecuador, Chediak studied still photography in Madrid and communications in Santiago, Chile before entering New York University's Film School graduate program in 1992.  He won the Best Cinematography Award at NYU's First Run Film Festival for the student short films Angels Don't Know, Memorial Day and Darkness, all in 1996. In 1997, Chediak wrote and directed El Rio, which won second place at the 1998 NYU Wassermann Awards.  El Rio was also awarded Best Student Short at the 1998 Hamptons Film Festival and both the Best Student Short and the Audience Award at the 1998 Shorts International Film Festival.

EUGENIO CABALLERO (PRODUCTION DESIGNER)

Born in Mexico City, Eugenio Caballero studied Art History and the History of Cinema at the State University of Florence, Italy between 1989 and 1991.  Later, he studied set design at the National Institute of Fine Arts (INBA) in Mexico and took a post-graduate course in theater illumination and set production at the Universidad Iberoamericana in 1993.

As a production designer, he has worked on music videos and commercials with some of the most renowned directors in Mexico, winning two MTV Awards for Best Art Direction for his work in Café Tacuba’s music videos Chilanga Banda and Cómo te extraño. Caballero also won advertisement awards in 1999 and 2003.

Caballero worked as an assistant set designer on more than ten films, including Baz Luhrmann’s Romeo + Juliet, before becoming an art director and production designer. His credits include Santitos by Alejandro Springall, Seres Humanos by Jorge Aguilera, Zurdo by Carlos Salces and Asesino en Serio by Antonio Urrutia.  Caballero was awarded Best Art Direction at the Gramado Festival in Brazil and the Cartagena Festival in Colombia for his work in Santitos, and recently received the Mexican Academy’s Ariel award for Zurdo.

LUIS CARBALLAR (EDITOR)

Born in Mexico City, Luis Carballar studied physical engineering and began working as an editor for commercials by chance.

Carballar discovered a passion for editing and has worked with some of the most renowned directors in the field, such as Alejandro Gonzalez Iñarritu, Antonio Urrutia, Jose Luis Garcia Agraz, Oliver Castro, Jorge and Javier Aguilera, Daniel Gruener, Fredy Garza and Norman Christiansson.

With Gonzalez Iñarritu, Carballar co-edited Amores Perros, which won the Critics Week Award at Cannes, was nominated for an Oscar as Best Foreign Language Film and won the Mexican Academy’s Ariel Award for Best Editing, among many other awards.

Carballar lives in Mexico City where he continues his career as an editor on short and feature films as well as music videos and commercials.

ANTONIO PINTO (Music Score)

Brazilian Antonio Pinto has been composing music for films for over ten years.

One of his latest credits is Fernando Meirelles’ CITY OF GOD, which was nominated for four Oscars and won numerous awards around the world, including the World Soundtrack Award for Discovery of the Year.

Pinto composed the music score for Walter Salles’ acclaimed CENTRAL STATION, which won a Golden Globe and a BAFTA for Best Foreign Language Film and the Golden Bear at the Berlin Film Festival, among many other awards and nominations. Pinto also worked on Walter Salles’ BEHIND THE SUN, MIDNIGHT and foreign land, and on João Salles’ NEWS FROM A PERSONAL WAR.   

Other credits include Sergio Machado’s AT THE EDGE OF THE EARTH, Heitor Dhalia’s NINA and Phillipe Barcinski’s short film THE OPEN WINDOW, which was nominated for the Palme d’Or at Cannes in 2003.

About Anhelo Productions

PRODUCCIONES ANHELO (Anhelo Productions) was created in 2000 when director Alfonso Cuarón and entrepreneur Jorge Vergara joined forces to make the company's first feature, Y TU MAMÁ TAMBIÉN. Directed by Cuarón, produced by Vergara and starring Gael García Bernal, Diego Luna and Maribel Verdú, the film was acclaimed by audiences and critics around the world. 

Y TU MAMÁ TAMBIÉN won Carlos and Alfonso Cuarón the Award for Best Original Screenplay, and Gael Garcia and Diego Luna the Marcello Mastroianni Award for Best Breakthrough Performance at the Venice Film Festival, and went on to receive numerous awards at other festivals and from international film critics. The film also received several nominations including an Oscar for Best Original Screenplay, two BAFTA Film Awards for Best Original Screenplay and Best Film in a Foreign Language and a Golden Globe for Best Foreign Language Film.

Anhelo's next film was the co-production of Guillermo del Toro's EL ESPINAZO DEL DIABLO, with Pedro Almodovar's company El Deseo Productions and del Toro's Tequila Gang. The film starred Eduardo Noriega, Marisa Paredes and Federico Luppi, in a beautiful gothic ghost story set against the Spanish Civil War. The film won several awards and nominations and was warmly received by critics and audiences alike.  

This year, Anhelo will release two new productions. THE ASSASSINATION OF RICHARD NIXON, Anhelo's first English language film, was inspired by a rarely-told true story. It stars Sean Penn and Naomi Watts and was written and directed by Niels Mueller. CRÓNICAS, a disquieting suspense piece set on the coast of Ecuador, stars John Leguizamo, Leonor Watling and Damián Alcázar, and was written and directed by Sebastian Cordero.  

For the past three years, Anhelo has been developing and producing films in Spanish and English through its offices in Mexico City and New York.
About Palm Pictures

Palm Pictures (www.palmpictures.com) is an independent media company that produces, acquires and distributes innovative music and film projects. Palm has distinguished itself as a leader in the converging music, digital media, theatrical and home video markets, emphasizing a compelling slate of music documentaries, arthouse and foreign cinema, as well as original audio/visual projects. The company’s expertise includes national theatrical exhibition and DVD production, resulting in a seamless transition into the home video market. Palm Pictures' entertainment properties include film and music divisions, Arthouse Films, sputnik7.com, epitonic.com and RES Media Group. 

Since its inception in 1998, Palm Pictures has been responsible for such critical and commercial successes as THE BASKETBALL DIARIES, SEX AND LUCIA, THE BELIEVER and THE DIRECTORS LABEL SERIES, a retrospective of the work of the world’s most acclaimed music video directors. The first three installments of the series featured the works of directors Spike Jonze, Michel Gondry and Chris Cunningham.  Seminal music DVD releases include the award-winning hip hop documentary, SCRATCH, the Grammy-nominated Bob Marley documentary, REBEL MUSIC, and the Talking Heads’ groundbreaking concert film, STOP MAKING SENSE. Recent theatrical film releases include Ondi Timoner’s DIG!, the 2004 Sundance Grand Jury Prize Winner for Best Documentary, and the Cannes Film Festival Camera D’Or Prize Winner for 2003, RECONSTRUCTION.  Upcoming theatrical releases include CRÓNICAS, starring John Leguizamo, written and directed by Sebastian Cordero and produced by Alfonso Cuarón and Jorge Vergara; GUNNER PALACE, a powerful documentary about the Iraq War; and BE HERE TO LOVE ME: A FILM ABOUT TOWNES VAN ZANDT. 

Palm is also home to a diverse music catalogue, spanning genres from world to trip hop to indie rock to electronica. Palm’s world releases include African musicians Baaba Maal and Gigi, reggae artists such as Black Uhuru and Sly & Robbie and Latin American artists like Da Lata and Sidestepper. Up-and-coming indie rockers Earlimart and Moving Units have firmly established Palm on the underground rock circuit, and standouts like Zero 7 and Koop showcase the best in chilled electronica. 

Palm Pictures was founded in 1998 by Chris Blackwell, the visionary who started Island Records and guided the careers of artists including Bob Marley & The Wailers, Steve Winwood, Jethro Tull, Cat Stevens, Robert Palmer, Roxy Music, U2, Melissa Etheridge, Tom Waits, PJ Harvey and The Cranberries. His past film projects include such distinctive works as THE HARDER THEY COME, starring Jimmy Cliff, and the Oscar-winning KISS OF THE SPIDER WOMAN. He was inducted into the Rock and Roll Hall of Fame in March 2001.
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