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“Shattered Glass”

In “Shattered Glass,” Hayden Christensen stars as Stephen Glass, a staff writer for the respected current events and policy magazine The New Republic and a freelance feature writer for publications such as Rolling Stone, Harper’s and George.   By the mid-90s, Glass’ articles had turned him into one of the most sought-after young journalists in Washington, but a bizarre chain of events – chronicled in Buzz Bissinger’s September 1998 Vanity Fair article on which “Shattered Glass” is based – suddenly stopped his career in its tracks.  “Shattered Glass” is a study of a very talented – and at the same time very flawed – character.  It is also a look inside our culture’s noblest profession, one that protects our most precious freedoms by revealing the truth, and what happens when our trust in that profession is called into question.

“Shattered Glass” is jointly produced by Cruise/Wagner Productions and Baumgarten Merims in association with Forest Park Pictures.  The film’s executive producers are Tom Cruise and Paula Wagner of Cruise / Wagner as well as Lions Gate executives Michael Paseornek, Marc Butan and Tom Ortenberg.  A Lions Gate production, “Shattered Glass” is produced by Craig Baumgarten, Adam Merims, Gaye Hirsch and Tove Christensen.  The company plans to open the film in theatres beginning October 31st, 2003.

Director’s Statement

It was with a mixture of dread and awe that I first learned of the saga of Stephen Glass through Buzz Bissinger's Vanity Fair piece, "Shattered Glass." As soon as I'd read it, I knew that this was a story I wanted to tell. 

Glass' rise and fall resonated with themes that matter to me: the responsibility of the press, the dangers inherent to a cult of personality, and the day-to-day ethical dilemmas that define us as individuals. Glass quickly became, at least for me, the face of something larger than himself, larger even than the magazine he so badly damaged. He began to represent a wake-up call about the state of journalism in this country, one made even louder by this spring's developments of Jayson Blair at the New York Times. When people can no longer believe what they read, their only choices will be to either turn to television for their daily news, or to stop seeking out news entirely. Either path, I think, is a very dangerous one for this country.

That's why I wanted to make the film.

To do it, I needed and received a great deal of help from the very people Glass had wronged at The New Republic: Chuck Lane, the late Michael Kelly, and several sources who wished to remain nameless ... all of these people were extremely generous with me, sharing details of a period that had caused them nothing but pain, confusion, and embarrassment.

Particular mention should be made of Mike Kelly, who remains the most principled man it's ever been my good fortune to meet. Kelly remained haunted by his role in Glass' rise, and he was sick about the idea that a movie might forever immortalize him as the Editor who DIDN'T catch Glass. But Kelly's integrity was so great that he couldn't resist helping me and because Mike at his core was a reporter. And what mattered to him most was that I get the story right. He was truly a giant.

His efforts, and those of Chuck Lane and all my other sources, gave the script its authenticity. A cast of wonderful actors then did the rest. The only rule on our set was that every choice in every scene had to tell the truth.

The result, I think, was the cinematic equivalent of good reporting. "Shattered Glass" is not an attack on a fallen reporter, any more than it is an apology for his behavior. It's just an accurate account of a complicated mess. And when you're telling a story about reporting and truth, that's the only standard that matters.

Billy Ray

June 2003

About The Story

In 1998, just months after being named editor of The New Republic, Charles Lane fired Stephen Glass for making up a story that ran in the magazine under the headline “Hack Heaven.”  At once outrageously detailed and seductively just-ahead-of-the-curve on the biggest business story of the day, “Hack Heaven” was about a teenage computer hacker whose agent essentially extorts a lucrative package from a software company that had been one of the hacker’s victims.  

“Hack Heaven” was the last article Glass ever wrote, but as it turned out it was not the first time Glass had played fast and loose with the truth.  In the end, Glass made up all or part of the facts behind 27 of the 41 articles that he wrote for The New Republic during his career there.  As a freelance writer, he also wrote tainted stories for such publications as George, Harper’s and Rolling Stone.
From the hyper-reality of the stories Glass cooks up in his head to the intellectual boiler room of New Republic pitch sessions to encounters with Michael Kelly (Hank Azaria), the editor who mentored Glass, we learn that the magazine is an exhilarating yet exhausting place to work.  Like those who served in the White House they covered, The New Republic staff in Glass’ day was made up of the best and the brightest, idealistic and mostly young people who knew that the work they were doing could make the world a better place.

Indeed, it was this very perspective on the world – shared by the editors, staff and readership of The New Republic – that may have helped Glass’ fabrications go undetected for so long.  “The reason why people never questioned these stories is that they confirmed ideas that people of a particular political bent thought they already knew,” observes actor Peter Sarsgaard, who plays Lane in the film.  “That’s what made his stories so seductive.”

Billy Ray’s screenplay also suggests that TNR editor and Glass’ mentor Michael Kelly may himself have been a victim of this liberal perspective, or at least of TNR Chairman Martin Peretz’ desire to protect his magazine’s liberal voice and by extension the wounded Presidency that also represented it.  At the end of the first act, Peretz fires Kelly, offering that “the tone of the magazine … it’s gotten too nasty; it’s strayed from the traditions that made it great,” perhaps an allusion to the real-life fact that Kelly’s column in the magazine had grown increasingly critical of Bill Clinton.  

Just as the scandals of the Clinton era brought about a change in the mood of the nation, the change of editors at The New Republic radically shifts the mood of the office.  In the film, as Kelly cleans out his desk and hauls his boxes towards the lobby, he encounters his replacement, Charles Lane, sparking a scene of tense drama that has happened in many newsrooms as management makes a change.  It is here that we learn that Charles Lane has inherited not only the mantle of one of the most influential journalistic institutions, but also a staff that deeply resents him for taking the job of their beloved mentor.  It is also here that we begin to realize that the hero of “Shattered Glass” is the slightly stiff, do-it-by-the-book editor Charles Lane.  

The great irony here is that the staff Lane now oversees, including writer-reporters Caitlin Avey (Chloë Sevigny) and Amy Finch (Melanie Lynskey), is one of which he was once a member.  Their resentment of Lane is not only palpable; it is also perfumed with envy, a scent not uncommon to the cubicles and conference rooms of any news organization.  The film carefully lays out the blueprints of internecine jealousy at The New Republic in the late 90s.  The character of Amy Finch, for example, specializes in reporting on wonky policy debates, illuminating issues like ethanol subsidies for the magazine’s 81,000 readers.  As Glass’ star is rising and lucrative freelance gigs start coming his way, Finch is compelled to emulate his style.  She makes the mistake of showing her colleague Caitlin Avey one attempt.  “But Amy, you don’t write funny,” is Avey’s response over a manuscript that bleeds red ink, made all the more devastating by Sevigny’s icy delivery.

This is not to say that the film’s view of the mood at TNR was entirely dark or that its staff was committed to mutual destruction to the exclusion of all else.  Indeed, it’s clear that there existed a great friendship between Avey (who, for the record, is a composite of characters during the real-life Glass’ tenure at the magazine) and Glass.  It is Avey who comes forcefully to Glass’ defense when Lane first discovers irregularities in “Hack Heaven.”  And just as Michael Kelly served as a mentor to Glass, in the film Glass is shown taking a young intern under his wing.  In fact, Glass was well-liked by everyone at The New Republic.

As “Shattered Glass” observes in its second act, Stephen Glass’ fabrications were not discovered by Lane, who ultimately fired him; they were discovered by writers and editors at the now-defunct on-line publication Forbes Digital Tool.  Unhappy that the sharp reporters at his cutting edge new-media magazine had effectively been scooped by Glass’ “Hack Heaven” article (in a musty “old media” magazine at that), Tool editor Kambiz Foroohar (Cas Anvar) rubs the story in the face of his star reporter Adam Penenberg (Steve Zahn).  The more Penenberg digs into Glass’ story, the more holes he finds, and Foroohar, Penenberg and a junior reporter (Rosario Dawson) first think that Glass has been royally set up by sources who were “pulling his chain.”

But upon being confronted with the inconsistencies, Glass feverishly constructs obstacle upon obstacle against inevitable discovery, creating one lie – a phony business card here, a fake website there – to substantiate another.   In the meantime, Charles Lane begins an investigation of his own, working to track down Glass’ sources and looking back at his earlier articles with a jaundiced eye.  While Glass’ motivation at this point seems to be purely self-preservation, Lane’s job is to protect his magazine and its reputation, and by extension the sanctity of journalism itself.  By firing Glass, Lane not only saves the reputation of The New Republic, he also finally earns the respect of its staff.  

About The Production

Billy Ray directs “Shattered Glass” from his own screenplay, which is based on an article by H.G. “Buzz” Bissinger of the same title that appeared in the September 1998 issue of Vanity Fair. 

“This is a cautionary tale – a story about the difference between being a good reporter and being a hot one,” says Ray, who makes his directorial debut with the film. “That’s what Buzz Bissinger’s article was about, and that’s what we’ve tried to capture with the film.” 

“My hope is that people who see ‘Shattered Glass’ will look at the craft of journalism from a different perspective,” Ray continues.  “The New Republic, like The New York Times, is not an institution, it is a staff of people who are in charge of an institution, and those people can have good judgment or bad judgment. Stephen Glass took advantage of their bad judgment as well as their good nature.”

In turning a non-fiction article into a dramatic feature, Ray and his producers understood from the outset that their project would certainly come under scrutiny by those who lived the events they were to depict.  For this reason, as Ray adapted Buzz Bissinger’s Vanity Fair article for the screen, he conducted interviews with many of the key players from the time, and referred constantly to the transcripts of those interviews.  Before he included an event in the screenplay, he checked with two separate sources to make sure that it really occurred.  Glass’ former editor, Charles Lane, who is now a reporter for the Washington Post, vetted the script before it went into production.   

“We felt an obligation to get the facts of this story straight,” explains Ray as he discusses his approach to adapting Bissinger’s article for the big screen.  “It would be supremely ironic to make stuff up just to suit the movie-making process.  In order to keep the story accurate, I needed sources inside and outside The New Republic who knew Glass and what went on.”

But because Ray was dealing with real events lived by real people, he also had an obligation to make sure that his work would not hurt them in any way.
During his research, Ray talked to “certain sources who, for one reason or another, required anonymity, which is why some characters in the film had to be turned into composites or masked.”

For example, the film includes an intern at The New Republic who did not exist in real life.  “He’s there to protect people who do exist,” says Ray.  “I did things like that to protect people who had helped me.  Some of them still work at The New Republic and, understandably, we never felt we could count on enthusiasm for our story from the powers that be there.”  

Since the story is set in the world of journalism, which is ruled by tenets of accuracy and fairness, the filmmakers also expected that “Shattered Glass” would draw extra attention from the press.

They just didn’t think it would happen so soon.

Stories about the film ran over the AP wire and in the Washington Post just as production began.  But shortly thereafter, a film critic for the New York Daily News wrote that Ray “undoubtedly sees some harmless romanticism in a guy who could so easily fool seasoned magazine pros.”  He also wrote that we “have something to fear” from people like Stephen Glass, “whose willingness to manufacture fraud can only be encouraged by movies that put their bylines in lights.” The story ran in the critic’s Sunday column over Labor Day weekend, about half way through production on “Shattered Glass.”

Working twelve-hour days six days a week to complete a six week-shoot, Ray and his producers could not immediately respond to the critic’s essay, but they thought about it a lot and talked about it a lot.  How, they wondered, could a movie critic pass judgment on a film before it was finished? 

Two days after the film wrapped principal photography in Montreal, producers Craig Baumgarten, Adam Merims and Tove Christensen sent a letter to the editor of the Daily News explaining that “nothing could be further from our intention” than glamorizing Glass.  “Shattered Glass,” they wrote, “is to be an unflinchingly honest and, most importantly, accurate film that will in no way defend, excuse or trivialize the impact of Glass’ actions. In fact, the real heroes of ‘Shattered Glass’ are the editors who, once they uncovered evidence of Glass’ transgressions, acted immediately and decisively, defending their honorable profession.”

The letter was never published, but it helped the filmmakers galvanize what they had observed about their project as it played out before them on a Montreal soundstage.

“You think you’re seeing a movie about Stephen Glass, and you realize about halfway through you’re also seeing a movie about Chuck Lane,” Ray told Washington Post “Media Notes” columnist Howard Kurtz in the first week of October.  This was around the time the production visited Washington to pick up a few exterior shots.  

Producer Craig Baumgarten told Kurtz, “We’re putting ourselves up to a very difficult standard for a movie.  We can’t falsify or invent or homogenize the story in any way.”

Baumgarten, whose credits as a studio production executive and independent producer include dozens of features and a few TV projects, first thought of Bissinger’s Vanity Fair article as a great project for HBO, where he began developing it with HBO executive Gaye Hirsch. Baumgarten and Hirsch turned the material over to screenwriter Billy Ray, whose credits at that time included the screenplay for the acclaimed TNT original film “Legalese,” starring James Garner and Mary-Louise Parker, and the 20th Century Fox feature “Volcano,” starring Tommy Lee Jones.  Ray began work on the script in 1999.

“Shattered Glass” went into limbo some time later, as the regime at HBO changed.  In the meantime, Hirsch went to Cruise / Wagner productions, where she hired Ray as a screenwriter on two other projects.  But Stephen Glass’ story had stuck with Ray, who asked if they could get the option back from HBO.

“Paula Wagner looked at the material.  I was thrilled that she wanted to come aboard,” Ray recalls.  “And between Cruise / Wagner and Baumgarten / Merims, we were able to make it ours again.”
Ray once again began work on the screenplay, which was informed by many contributions from people who worked with Glass and knew the inner-workings of life at The New Republic.  As for his approach to the script, Ray says “Anytime you do a ‘docu-drama,’ you’re creating an eye to what really happened, not a window.  You make choices.  There are certain events that we focus on and others that we don’t.  But there’s nothing in the script or the film that I wouldn’t stand behind 100%.”

Among the people from whom Ray culled insight was the late, former New Republic editor Michael Kelly.  “The most powerful guidance we got from Kelly was the way Glass behaved when he was confronted with a problem in one of his stories,” Ray offers.   “Kelly generously showed us how Glass would blame himself so extravagantly one could not help but sympathize with him and take it easier on him.  Kelly never had the heart to really unload on him for screwing up, and I think that because of Kelly’s candor we were able to capture that dynamic with great authenticity.”

Indeed, audiences that see “Shattered Glass” who have followed the more recent Jayson Blair saga at The New York Times will notice certain similarities between Glass’ behavior and that of Blair.  As informed by Kelly and Bissinger, written by Ray and portrayed by Hayden Christensen, Glass was popular among and friendly with his co-workers.  He was the kind of guy who remembered birthdays and personal likes and dislikes, flirted with the receptionist, was on a first-name basis with the janitor and took a supportive interest in the work of others.

In the Times’ own exhaustive account of the Blair episode, which ran on page one of the paper’s May 11th edition, its writers point out that “many at the Times grew fond of the affable Mr. Blair, who seemed especially gifted at office politics.  He made a point of getting to know many of the newsroom support figures, for example.  His distinctive laugh became a familiar sound.”  The report continues, “’He had charisma, enormous charisma,’ David Carr, a Times media reporter, said.  Mr. Blair, he added, often praised articles written by colleagues, and, frequently, ‘it was something far down in the story, so you’d know he read it.’” 

From the real-life Charles Lane, Ray was able to ascertain a vivid sense of the intricate interpersonal dynamics at the magazine, specifically how well his co-workers and supervisors liked Glass, and how well that high regard ultimately insulated Glass from suspicion or criticism.   

Charles Lane was also hugely helpful to the production when he visited the set. Ray recalls that Lane’s input helped in two ways:

“First,” explains Ray, “he was able to help us direct the ‘day-to-day-ness’ of what was going on at the magazine, literally telling us what the extras should be doing in the background action that some of our scenes were set against.  Second, Lane gave us all a big thrill when he pointed out how Hayden bore an uncanny resemblance to Stephen Glass.”

Hayden Christensen remembers Lane’s comments as well. “Frankly,” says Christensen,  “just taking on Glass’ sensibilities was the big worry for me, so I wasn’t really as focused on getting the appearance dead on.  For me, that part of it was all about the glasses I wore.  But it was very reassuring for me to hear [Lane] say that it was ‘kind of eerie’ how much physically I reminded him of Stephen.  It was definitely helpful.”

Lane’s visit did give Ray one sleepless night, however.

“Somehow we’d scheduled Lane’s visit to coincide with the day we shot a scene in which all the New Republic reporters sat around talking about what a jerk Lane was, how he was an arrogant, humorless, bad writer.  And I didn’t realize this until the night before, as Lane was on a plane headed our way.”

Ray recalls that Lane “showed up the next day, put on the headphones and watched the scene.  After the first rehearsal I apologized and said I’d understand if he maybe wanted to go get a cup of coffee or something.  To his credit, Lane took it well, and said ‘It’s probably a pretty accurate description of what they were saying about me.’”

*

A number of pathways also lead back in time to the University of Pennsylvania and its campus newspaper, the Daily Pennsylvanian.  

Buzz Bissinger graduated from Penn in 1976, but was asked back to the campus to speak at the annual Daily Pennsylvanian banquet 18 years later. A Pulitzer Prize-winning reporter for the Philadelphia Inquirer and author of Friday Night Lights, the famous book about the impact of high school football on Odessa, Texas, Bissinger brought real world knowledge to the aspiring journalists at Penn.

Though he was never able to interview Glass for his Vanity Fair story, Bissinger did in fact meet Glass and his parents at that banquet years earlier, during which time Glass was editor-in-chief of the Daily Pennsylvanian.  According to a recent account in 34th St. Magazine, the weekly arts supplement to the Daily Pennsylvanian, Glass’ parents buttonholed Bissinger at the banquet to help their son secure an internship.  The article, written by Jake Brooks, quotes Bissinger: “I had never met his parents before in my life.  It was just this relentless ambition.”

Another Penn alumnus connected to “Shattered Glass” is producer Tove Christensen, who graduated in 1996. As president of Forest Park Pictures, Christensen is constantly on the lookout for high-quality projects to produce in which his brother Hayden could star.  “We were looking to do something that was more ... character-driven, a psychological journey” Christensen told 34th St. Magazine.   But it wasn’t until much later that Tove realized that his time at Penn overlapped that of Glass, and that he had probably read Glass’ work in the campus paper.
In the course of their quest for good material, Hayden and Tove Christensen met with the agent at Endeavor who by coincidence had represented Bissinger’s article on Glass and presented it among other potential projects.  Glass’ story stood out.  Later, the Glass story once again came up in a meeting between Hayden, Tove and the producer Mark Gordon, who knew of the project and of Billy Ray’s screenplay.  Gordon called Ray and urged him to get in touch with Hayden and Tove.

Ray recalls that, “At the time, I knew little about Hayden except for his name.  ‘Attack of the Clones’ wasn’t out yet, and I hadn’t seen [Hayden’s breakout role in] ‘Life as a House.’  At first I thought he might be too young.  But then I saw ‘Life as a House’ and my confidence in Hayden grew exponentially.”

Hayden became attached to star in “Shattered Glass” and Tove Christensen became a producer very soon after they read the script.  As it circulated, Ray’s screenplay attracted a number of smart, talented young actors, as well as financing.
*

If “Shattered Glass” has an overriding dramatic question, it is “Why did Glass do what he did?”  Which is really a way of asking, “Who exactly is Stephen Glass?”

The first thing Hayden Christensen observed about Glass is that “he was very young for the amount of attention he got in his industry, and he kind of fed off of it.”  

Christensen also notes that “it was kind of hard for his family to accept” Glass’ chosen profession, “so to really succeed as a journalist he felt like he really needed to go above and beyond what his family would expect him to achieve.”  In creating the character, Christensen says he “broke it down to the amount of pressure Glass felt from his family and just really kind of loving the taste he got from the first success of his fabricated article.  That’s kind of what kept him going, I think.”

Hank Azaria plays Michael Kelly, the editor that mentored Glass for several years and who was perhaps the most hurt – at least emotionally – by Glass’ betrayal of journalism and its code of ethics.   Not surprisingly Azaria – who spoke at length by phone with the real Michael Kelly in preparation for the role, sees another side of Glass.  “To me [Glass’ behavior] reminded me of the worst lie you ever told as a child.  Usually by the time you’re about 10 or 11 you get caught and think to yourself ‘Boy, I’ll never do that again.’  It’s like that never happened with Stephen Glass and he did it his way, only as an adult.  But he got to carry it out to an intricately clever degree.”

Azaria reports that the real Michael Kelly’s impression of Glass was that “he is literally a pathological liar, a sociopath, that he had no other motivation than being addicted to tricking people and the thrill of doing that.  And that combined with a lot of ambition and this kind of pressure that a lot of young bright people feel today to achieve.  Kelly thought Glass had a kind of con man mentality. He became addicted to the con.”

With all the scrutiny the cast and filmmakers have focused on who Glass really was, the finished film will surely also cause audiences to debate Glass’s motivations and morals or lack thereof.  The fact remains that Stephen Glass is a real person who will be made more famous – or infamous – by the film.  However, it now seems clear that he will not be – to borrow the word used by the Daily News critic – glamorized by the film, especially since the real life Glass has appeared on “60 Minutes.”  But has Ray worried that his work may further unnecessarily vilify Stephen Glass, a figure who is already exiled from the profession he has said that he loved?

“I don’t celebrate in any way the idea that this movie will cause this guy pain and embarrassment,” Ray told the Washington Post’s Howard Kurtz last October.  “I regret that.  But it’s a story that we all felt should be told.  I don’t know how to make this movie without naming Stephen Glass.  That would have felt very cheap.  It would have been wildly ironic to make this movie with fake names.”

During production, Ray imagined that his finished film would “stand in judgement” of Glass “a bit – but we also don’t go out of our way to slam anyone, not Glass or his family or his editors.  What we are doing, I think, is the cinematic equivalent of good reporting.”

Indeed, even that Daily News critic, so judgmental of the film before it was even finished shooting, seems to have adopted a new attitude in the wake of the Jayson Blair scandal. He suggests in a Sunday, June 1, 2003, essay that a movie about Blair should be done “as a comedy,” because “Shattered Glass” will make a movie about Blair “déjà vu all over again.”  Later, the critic concludes that “any filmmaker attempting to dramatize [Blair’s] story will have to do what writer-director Billy Ray has done with ‘Shattered Glass’ – find a hero in the margins and make him the focus.”  

*

For Hayden Christensen, playing Glass was a challenge not only because the real person was something of an enigma, but also because “I would go to work everyday and have to lie through my teeth.  By the end of the film I was really ready to leave Stephen.

“With this character, I didn’t get to have that sense of connecting with something honest. As a result, on this movie I always felt like the response I was getting from people around me was kind of false, just because that’s what my character was feeling as well. It was definitely troubling.”

Also on the set, on a soundstage that is dressed to create the look of the offices of The New Republic, Ray reveals that the character of Glass “really wrote himself.  He was everyone’s son, everyone’s protégé.”

The part of the soundstage dressed to reflect what Glass’ office looked like supports Ray’s idea of a youthful writer who wanted to please.  Among stacks of old newspapers and scant personal effects are shelves of books that we’d expect from a recent graduate and young reporter.  Some of the titles are ironic: The Associated Press Stylebook and Briefing on Media Law, David Halberstam’s The Best and the Brightest, and Harold Bloom’s The Closing of the American Mind.  One title illustrates Glass’ supreme abilities as an ass-kisser: a copy of Michael Kelly’s book Martyr’s Day sits at the top of a stack.  But there’s also a lot of what Glass would himself become known for, American fiction: Penguin Classics editions of Twain, Hawthorne, Melville and Henry James, with a first edition of a minor Faulkner novel thrown in for good measure.

As a first-time director, Ray relied heavily on the cast and crew – including the designers who dressed and lit Glass’ office – for guidance and support, and he approached production with both humility and confidence.  

As for humility, Ray told a reporter who visited the set that “There is no one on this set who knows less about making movies than I do.”  

Though faced with a tight production schedule, Ray made it a priority to listen to input from both cast and crew, even when it came to on-the-spot revisions to his script.  His closest collaborator during production was cinematographer Mandy Walker, who shot 2001’s acclaimed, intimate drama “Lantana” starring Anthony LaPaglia. 

“Billy can be very humble about his abilities,” Walker explains, “but that doesn’t mean he wasn’t totally prepared every day.  He knew exactly how he wanted the story to be told.”  He knew, for example, that he “wanted the film to look like a kind of mature, character-driven film.  He wanted the film to look like a studio film from the 70’s, and not like an indie movie or a low-budget feature. He knew that the style of shooting a 70’s studio film was best representative of the atmosphere he wanted to create.”  Walker revealed that, prior to production, she and Ray watched Alan Pakula’s “All the Presidents Men” dozens of times, to see how a story about journalism could be told in a visually compelling way. 

As for confidence, Ray told Jake Brooks of 34th St. Magazine that “There are a lot of writers who are obsessed with becoming directors, and I was never one of those guys.  But once this script was written, for the first time in my career, I really felt that it was a story that I wanted to tell myself, and it was a story I thought I could tell.”

About The Cast

HAYDEN CHRISTENSEN (Stephen Glass)

Hayden Christensen became an international film star when George Lucas cast him as Anakin Skywalker in the blockbuster epic “Star Wars: Episode II -- Attack of the Clones.”  But it was the role of a troubled teenager he portrayed in Irwin Winkler's drama “Life as a House” for which Christensen first received acclaim, including an award for Best Breakthrough Performance from the National Board of Review and nominations for the Screen Actors Guild award and the Golden Globe award.

Christensen is currently on location in Sydney, shooting “Star Wars: Episode III,” 

which will be released in the summer of 2005. 

Christensen broke into acting in an unusual way.  His older sister, a Junior World Trampoline champion, had done a commercial endorsement for Pringles.  As he recalls, “When she went to meet a talent agent, there was no one to baby-sit me so I went along for the ride.”  The agent offered to sign Hayden as well, and at 7 years old, he began acting.  By the time he was 12, he had a continuing role in the first Canadian television soap opera, the daily "Family Passions."

Christensen was a regular on the Fox Family Channel series Higher Ground, and was featured in Sofia Coppola's acclaimed debut film “The Virgin Suicides.”  His other film credits include Sarah Kernochan's “All I Wanna Do” and John Carpenter's “In the Mouth of Madness.”  Other television credits include Purple Haze and Free Fall.

Christensen was born in Vancouver, but his family later moved to the Toronto area, where he went to school and currently resides. 

PETER SARSGAARD (Chuck Lane)

Best known for his role in “Boys Don't Cry” opposite Hilary Swank and Chloë Sevigny for director Kimberly Peirce, Peter Sarsgaard received critical acclaim for his portrayal of John Lotter, the tightly wound young man who first accepts Brandon Teena into his small-town circle, then begins to suspect her true identity concluding with troubling, violent results. 

He recently wrapped a role in “Kinsey” opposite Liam Neeson and Laura Linney.  Written and directed by Bill Condon (“Gods and Monsters”), “Kinsey” is about the legendary sex researcher Alfred Kinsey; Sarsgaard plays Kinsey’s young protogé.  Sarsgaars also recently wrapped the comedy “Garden State” opposite writer/director Zach Braff and Natalie Portman for Jersey Films.

Sarsgaard co-starred opposite Harrison Ford and Liam Neeson in last summer’s submarine thriller “K-19: The Widowmaker.” 

In Castle Rock's “The Salton Sea,” Sarsgaard starred opposite Val Kilmer in the twisted tale of a man (Kilmer) who goes undercover among a group of drug addicts to avenge his wife's death.  Sarsgaard portrayed Kilmer's closest compatriot in the underground world of crystal meth.  

Other roles include the black comedy, “Unconditional Love” with Rupert Everett and Kathy Bates, “Empire” opposite John Leguizamo and Wayne Wang’s controversial “Center of the World” opposite Molly Parker.

On the small screen Sarsgaard starred in Showtime's acclaimed feature, Freak City, produced by Michael Stipe and Sandy Stern's Single Cell Pictures .

Sarsgaard first gained notice as Leonardo de Caprio's rival and John Malkovich's son in “The Man in the Iron Mask.”  Other films include Larry Clark's “Another Day in Paradise” and Tim Robbins' “Dead Man Walking” with Sean Penn and Susan Sarandon. 

A member of Douglas Carter Beane's New York-based theater company, The Drama Department, Sarsgaard appeared in their off-Broadway production, Kingdom of Earth, directed by John Cameron Mitchell.  He attended the Actors' Studio Program at Washington University in St. Louis, Missouri, after which he was cast in Horton Foote's Laura Dennis at the Signature Theatre Company Off-Broadway.

HANK AZARIA (Michael Kelly)

Azaria ‘s upcoming projects include the feature films “Captured,” in which he stars with Jennifer Aniston and Ben Stiller, and “Eulogy,” starring with Winona Ryder and Debra Winger.  He is starring in new fall series Huff, for Showtime.

Azaria is currently starring in the David Mamet’s Sexually perversity in chicago with Matthew Perry and Minnie Driver at the Comedy Theatre in London.

He starred in the Emmy-winning NBC miniseries Uprising which tells the story of Jewish resistance fights in the Warsaw Ghetto during World War II.

Azaria’s film credits include “America’s Sweethearts,” in which he starred opposite Catherine Zeta-Jones, Julia Roberts and Billy Crystal.  In 1999, Azaria starred in three films -- “Cradle Will Rock,” Disney’s “Mystery, Alaska,” and Universal's “Mystery Men,” based on the Dark Horse Comic series.

Also in 1999, Azaria starred with Jack Lemmon in the acclaimed ABC telefilm Tuesdays with Morrie.  This true story had been on the New York Times best-seller list for almost two years.  Produced by Oprah Winfrey Presents, Azaria portrayed Mitch Albom, a journalist inspired by his ailing former teacher and mentor's lessons about life.  His portrayal earned him an Emmy Award and a SAG Award nomination.

Azaria was also seen as Professor Groteschele in CBS' live television broadcast of Fail-Safe.   The Golden Globe-nominated and Emmy award-winning telefilm was based on the early 1960's novel of the same name.

In 1998, Azaria starred in Roland Emmerich and Dean Devlin’s “Godzilla” and “Homegrown,” a black comedy about a trio of pot plantation workers.  He also portrayed Gwyneth Paltrow’s straight-laced fiancé in Fox’s modern-day adaptation of “Great Expectations,” and appeared in Woody Allen's “Celebrity.”

Azaria received critical acclaim and a Screen Actors Guild award nomination for his memorable turn as Agador Spartacus, the scene stealing Guatemalan houseboy, in 

Mike Nichols’ smash hit “The Birdcage.”  His portrayal of television producer Al Freedman in Robert Redford’s Academy-Award nominated “Quiz Show” also garnered him critical praise. 

His other feature credits include “Heat,” “Grosse Point Blank,” “Now and Then” and “Pretty Woman.”  He also lent his voice to Fox’s animated feature “Anastasia,” as Bartok the comical bat.  He reprised the role in the video sequel “Bartok the Magnificent.”

Azaria provides the voices for several key characters on the animated hit comedy series The Simpsons.  He has won two Emmy’s for his work on the show.  Azaria was also nominated for an Emmy and for his recurring role as Nat the dog walker on NBC’s Mad About You.

Azaria trained at the prestigious American Academy of Dramatic Arts in New York and played Hamlet in a production of rosencrantz and guildenstern are dead at Columbia University.  He continued his theater studies at Tufts University, appearing in such plays as uncle vanya, the merchant of venice, the ballad of the sad café’and the dumb waiter.

After moving to Los Angeles, Azaria studied under the direction of Roy London.  Experimenting in improv and sketch comedy, he became a favorite at the local comedy clubs and co-wrote an evening on thin ice, which was presented at Theatre-Theatre.  Azaria also won a Dramalogue Award for his performance in conspicuous consumption.
CHLOË SEVIGNY (Caitlin Avey)

After “Shattered Glass,” Sevigny will next be seen in Lars von Trier's “Dogville,” opposite Nicole Kidman, Jeremy Davies and Paul Bettany.  The film world premiered at the 2003 Cannes Film Festival in the official competition this past spring, and Lions Gate will release the film later this year. The 2003 Cannes Film Festival also saw the world premiere of “The Brown Bunny,” one of only three American films in the main competition.  Directed by Vincent Gallo (“Buffalo 66”), the film stars Sevigny along with the director in a story of lost love.

“Shattered Glass” will follow the September, 2003 release of “Party Monster,” produced by Killer Films and directed by Fenton Bailey and Randy Barbato.  Macaulay Culkin stars as famed Manhattan club kid Michael Alig, who was convicted of murdering his drug dealer by injecting him with Drano and tossing him in the East River.  Seth Green, Natasha Lyonne, Dylan McDermott and Marilyn Manson also star.

Making its premiere in competition at the 2002 Cannes Film Festival was the thriller “Demon Lover” directed by Olivier Assayas.  The film, which also stars Connie Nielson and Charles Berling, is a thriller about high-tech international espionage and has French and English dialogue, for which Sevigny had to learn to speak French.   Shot on location in Paris, Mexico and Japan, the film will be released in September 2003.

Chloe recently completed filming “Three Needles” on South Africa's Wild Coast.  Written and directed by Thom Fitzgerald ("The Hanging Garden"), the film is being produced by Bryan Hofbauer of Emotion Pictures in association with ThinkFilm.  Chloe plays a nun in an African village that is overtaken by AIDS.

Past projects for Sevigny include “Boys Don’t Cry” for Fox Searchlight.  For her role as Lana Tisdale, she received nominations for an Academy Award, a Golden Globe, and a Screen Actors' Guild Award.  She won an Independent Spirit Award, as well as honors from the Los Angeles Film Critics Association, the Boston Film Critics Association, the Chicago Film Critics Association and the National Society of Film Critics. She also appeared in “A Map of the World” starring Sigourney Weaver and Julianne Moore, directed by Scott Elliot, “American Psycho,” starring opposite Christian Bale and directed by Mary Harron, and “Julien: Donkey Boy,” directed by Harmony Korine.  

Sevigny made her film debut in the highly acclaimed and controversial hit “Kids,” directed by photographer Larry Clark, with a script by Harmony Korine.  Her other film credits include Steve Buscemi's “Trees Lounge,” Harmony Korine's “Gummo,” for which Sevigny also was costume designer, and Whit Stillman's “The Last Days of Disco.”
MELANIE LYNSKEY (Amy Brand) 

Lynskey mesmerized audiences and critics alike with her winning portrayal of a sexually confused wayward teenager in Peter Jackson's controversial  “Heavenly Creatures” opposite Kate Winslet. 

Lynskey was most recently seen in Steven Gaghan’s dramatic thriller “Abandon” for Paramount, opposite Katie Holmes and Benjamin Bratt.  She also starred in the hit comedy “Sweet Home Alabama” opposite Reese Witherspoon for Disney and director Andy Tennant.  Lynskey portrayed 'Lurlynn Taylor,' Reese's best friend who stays behind in Alabama.  

In 2000, Lynskey received critical acclaim for her starring role in writer-director Gillian Ashurt's independent kiwi road movie “Snakeskin.”  She also starred in Fox's “Ever After” opposite Drew Barrymore (as Drew's stepsister) and Dougray Scott for director Andy Tennant.  

Lynskey has received two New Zealand Film and Television Awards for Best Actress for her performance in “Heavenly Creatures” and “Snakeskin.”

Her other feature credits include Disney's  “Coyote Ugly” for producer Jerry Bruckheimer, Adam Rifkin's “Detroit Rock City,” Jamie Babbit's “But I'm a Cheerleader,” Michael Cocoyannis' “The Cherry Orchard,” Mark Tapio Kines' “Foreign Correspondence” and Peter Jackson's “The Frighteners.”

On the small screen, Lynskey starred in Rose Red, the ABC mini-series written by Stephen King and directed by Craig Baxley.

Melanie will star this fall in the CBS comedy 21/2 Men, opposite Charlie Sheen.

STEVE ZAHN (Adam Penenberg)
Zahn’s standout performance in Miramax Films’ “Happy, Texas” garnered him many accolades, including a Grand Jury Special Actor Award at the 1999 Sundance Film Festival, as well as an Independent Spirit Award for Best Actor.

At the same time he shot his role in “Shattered Glass,” Zahn was also filming Revolution Films’ comedy “Daddy Daycare,” co-starring Eddie Murphy, which opened this summer.

Zahn was seen in two major feature releases: John Dahl’s thriller “Joy Ride,” and Penny Marshall’s “Riding in Cars with Boys,” in which Zahn received stellar reviews for his heartbreaking turn as a drug addicted father.

Zahn provided the voices of “Archie the Bear” in “Dr. Dolittle 2” and “Monty the Cat” in “Stuart Little” and the sequel, “Staurt Little 2.”  He was seen in the Miramax modern-day retelling of “Hamlet” opposite Ethan Hawke.  Zahn received critical acclaim for his scene-stealing portrayal of Glen Michaels in “Out of Sight,” helmed by Oscar winning director Stephen Soderbergh.

His additional credits include “National Security,” “Saving Silverman,” “Safe Men,” “You’ve Got Mail,” “The Object of My Affection,” and the feature adaptation of Eric Bogosian’s play, “subUrbia,” reprising the role he created in the off-broadway production.

Zahn also starred in Tom Hanks’ directorial debut, “That Thing You Do!” as Lenny, the lead guitarist for the Wonders, a struggling band whose rise to fame is chronicled after they release a Top-40 hit single.

A native of Marshall, MN, Zahn was first introduced to improvisational theater in high school.  After completing his freshman year at Gustavus-Adolphus College in Minnesota, he crashed the audition of a local production of “Biloxi Blues,” winning the leading role in the play.  Following his debut, he trained for two years at the prestigious American Repertory Theater in Cambridge, Mass., before moving to New York and being cast in Tommy Tune’s National Tour of “Bye, Bye, Birdie.”

Following “Birdie,” Zahn was cast opposite Ethan Hawke in “Sophistry” at the renowned Playwright’s Horizon.  There he caught the eye of director Ben Stiller, who cast him in what would be Zahn’s feature film debut, “Reality Bites.”

Zahn is married to actress Robyn Peterman and resides on his farm in New Jersey. 

ROSARIO DAWSON (Andy Fox)

With numerous films already to her credit, including the upcoming female leading roles opposite two of today’s hottest film actors, Rosario Dawson is emerging as one of Hollywood’s hottest leading ladies.

Dawson will next be seen co-starring with The Rock, Sean William Scott and Christopher Walken in Universal’s action/comedy “The Rundown.”  She plays a Brazilian rebel leader, leading the fight for her enslaved people in order to get the money and the basic living essentials that they deserve. “The Rundown” hits theatres September 26th, 2003.

Dawson was last seen on the big screen starring in the critically acclaimed Spike Lee film “The 25th Hour,” opposite Edward Norton, Philip Seymour Hoffman and Barry Pepper. She recently starred opposite Will Smith and Tommy Lee Jones in Columbia pictures’ “Men in Black 2” and in “The Adventures of Pluto Nash,” a futuristic action/comedy starring opposite Eddie Murphy. She also starred in Lions Gate’s “Chelsea Walls” for director Ethan Hawke, which was based on the play of the same name.  

Dawson’s credits include “Sidewalks of New York,” a romantic comedy written, directed by and starring Edward Burns as well as Heather Graham, Stanley Tucci and Brittany Murphy.  She also appears in “The First $20 Million is Always the Hardest,” written by Jon Favreau and directed by Mick Jackson.  The film, starring Adam Garcia, centers around four misfit Silicone Valley inventors who design the computer of the future. Dawson plays Alissa, an art major and Adam Garcia’s love interest.  She appeared in Burns’ film “Ash Wednesday,” along with Burns and Elijah Wood. 

She can also be seen in the independent film “Love in the Time of Money,” written and directed by theatre director Peter Mattei, which premiered to high acclaim at the 2002 Sundance Film Festival. The dark comedy chronicles the lives of nine New Yorkers connected through searches for love and sex in the city. The film also stars Steve Buscemi, Carol Kane, Michael Imperioli and Adrian Grenier. 

Dawson recently produced a 15-minute short entitled “Bliss Virus,” written and directed by Talia Lugacy. Additionally, Dawson hopes to produce Lugacy’s first feature sometime in the near future.


Dawson made her film debut in the highly acclaimed and controversial hit “Kids.”  Directed by photographer Larry Clark, with a script by Harmony Korine, “Kids” depicted 24 hours in the life of a group of New York skaters and the havoc that runs through it. The film features a group of kids actually pulled from the streets in New York, as opposed to professional actors. With a surprise midnight screening at Sundance and a spot in the main competition at the Cannes Film Festival, her film career was well underway.

Dawson’s other film credits include Spike Lee’s “He Got Game” opposite Denzel Washington, “Light it Up” opposite Forrest Whitaker and Vanessa Williams, “Down to You” with Freddie Prinze Jr. and ”Josie and the Pussycats” with and Rachel Leigh Cook and Tara Reid.

Born and raised in New York, Dawson continues to make her home there

Cas Anvar (Kambiz Foroohar)

Cas Anvar – actor, director and producer – is a graduate of Montreal’s prestigious National Theatre School of Canada. A versatile and exciting actor, he has performed in over 50 major roles for both film and television. Some of his most recent credits include the supporting role of Zak in the feature film “Seducing Maarya,” Triny in the MOW Redeemer opposite Matthew Modine, as well as Youssef in “The Incredible Adventures of Marco Polo,” with Jack Palance and Oliver Reed. 

Anvar is in the upcoming CTV MOW, “Agent of Influence” opposite Christopher Plummer, and in theatres in the soon to be released feature film “Shattered Glass” playing the supporting role of Kambiz Foroohar alongside Hayden Christensen and Steve Zahn, directed by Billy Ray and produced by Cruise/Wagner.

Cas Anvar has become a local celebrity in Montreal, Canada due to his presence in the community as Founder and Artistic Director of the acclaimed Shakespeare-in-the-Park theatre company, Repercussion Theatre. Founded in 1989, Repercussion Theatre is the only touring Shakespeare-the-Park troupe in the world.  

Anvar has played numerous leading roles in Shakespeare’s most famous plays including MacBeth, Mercutio in Romeo & Juliet, Prospero in The Tempest and has brought his special brand of visually dynamic theatre to communities all across North America. He has also directed many of the Bard’s works. Outside of his company he has appeared on stage in Rahul Varma’s critically acclaimed Counter Offence and in Joe Maalouf’s One Flew Over the Cuckoo’s Nest. 

Cas Anvar was awarded the Carla Napier Award for Achievement in the Montréal Theatre community as well as Alliance Quebec’s Youth Achievement Award for accomplishments in the Arts. And was nominated for a JUTRA award for his performance in the film “Seducing Maarya.”
About The Filmmakers

BILLY RAY (Writer / Director) 

Ray co-wrote the screenplay for last year's “Hart's War” starring Bruce Willis and Colin Farrel.  Earlier credits include co-writing the script for the feature “Volcano,” starring Tommy Lee Jones and Anne Heche.  His television work includes the screenplay for TNT's Legalese.  Next year will see the release of Paramount's “Suspect Zero,” starring Ben Kingsley, Aaron Eckhart, and Carrie-Anne Moss, which Ray also co-wrote.

He's currently writing a screenplay for Cruise/Wagner productions entitled “Sarkin-Untitled,” and is also working on the screenplay “Imagine” for director Rob Reiner at Castle Rock.

CRAIG BAUMGARTEN (Producer) 

Craig Baumgarten has been a prolific industry executive for over 20 years, with a reputation for impeccable talent relationships and an eye for strong, commercially viable material.  As an executive he has supervised the production of some of the most successful films of the past 20 years, including “Jagged Edge,” “Sophie’s Choice,” “Ghostbusters,” and “Die Hard,” and he has also managed the careers of such acclaimed filmmakers as Roland Joffe, Peter Hyams, Ted Kotcheff and Peter Medak.

Currently Baumgarten is a founding partner of the independent film distribution company MAC releasing, which is readying the fall opening of the acclaimed Gina Gershon starrer “Prey for Rock and Roll,” and he has independently produced the much anticipated upcoming features “The Order,” starring Heath Ledger, directed by Academy Award winner Brain Helgeland and is a co-producer of the 2003 Christmas release “Peter Pan.”

Upon leaving the studio system, Baumgarten co-founded Adelson-Baumgarten Productions, followed by Baumgarten/Prophet Entertainment.  Among his many production credits during this period were “Hook,” directed by Steven Spielberg, “Universal Solider,” starring Jean-Claude Van Damme and Dolph Lundgren, William Friedkin’s “Jade,” “Blank Check,” and “It Could Happen to You,” starring Bridget Fonda and Nicholas Cage.

Prior to forming his own production company, he served as a production executive at Paramount Pictures, Columbia Pictures, Lorimar and Twentieth Century Fox Pictures.  Among the many films he supervised and produced are the hits “Ghostbusters,” “9½ Weeks,” “The Karate Kid,” “St. Elmo’s Fire,” “American Gigolo,” “The Abyss,” and “Endless Love.”

Among Baumgarten’s many television credits are Lathe of Heaven, starring James Caan for A&E, the highly acclaimed CBS series Michael Hayes, starring David Caruso, TNT’s The Hunchback of Notre Dame, starring Salma Hayek, Richard Harris and Mandy Patinkin, and the multiple Emmy Award winning production of A Streetcar Named Desire, starring Ann-Margret and Treat Williams.

ADAM J. MERIMS (Producer) 
Adam J. Merims formed The Merims Office in 2003 to further pursue both independent and studio feature film production.  Projects include writer/director Victor Levin's directorial debut “All The Ships At Sea,” writer/director Matt Tabak's “The Lonesome,” and numerous development projects.
 
He recently completed producing Ed Solomon's “Levity,” starring Billy Bob Thornton, Morgan Freeman, Holly Hunter and Kirsten Dunst. 


Merims was co-founder and partner of Baumgarten Merims Productions with Craig Baumgarten from 1999 through 2002.  Among current BMPI feature projects in development are: “The Tenth Master,” “If The Shoe Fits” and “Smoke Jumpers,” at Sony.  In the television arena, Baumgarten Merims produced the Lathe of Heaven for 

A & E/Alliance Atlantis and currently they have Naked Warriors at TBS and The Richard Luttrell Story at Alliance Atlantis in development.

Before “Levity,” Merims produced “Love Stinks,” starring French Stewart, Bridgette Wilson, Tyra Banks, and Bill Bellamy.

He was Co-Producer on Sony Pictures' “Universal Solider: The Return,” starring Jean-Claude Van Damme, Michael Jai White and WCW champion Bill Goldberg.


He produced with Dan Halsted and Craig Baumgarten “Cold Around the Heart,” starring David Caruso, Kelly Lynch and Stacey Dash.


Prior to partnering with Craig Baumgarten, he was co-producer on the HBO Premiere project Freeway starring Kiefer Sutherland and Reese Witherspoon.


From August 1993 till November 1994 Merims was producer and Head of West Coast Operations for Nickelodeon Movies.  At Nickelodeon, Merims was responsible for managing the start-up of a Nickelodeon features office in Los Angeles and with identifying and developing projects suitable for motion picture production in the family entertainment arena in conjunction with both Twentieth Century Fox Pictures and Paramount Pictures.  


Before Nickelodeon, Merims worked as VP, Production at Lobell-Bergman Productions from April 1990 through July 1993.   At Lobell-Bergman, Merims was responsible for all development at the company.  He was also associate producer on “Honeymoon In Vegas,” which starred Nicolas Cage, James Caan and Sarah Jessica Parker; “Undercover Blues” starring Kathleen Turner and Dennis Quaid; and “Little Big League,” which starred Timothy Busfield. 

GAYE HIRSCH (Producer)

Gaye Hirsch started her career in the film business at Walt Disney/Touchstone Pictures.  Hired as a Creative Executive, she rose through the ranks at the studio, ultimately becoming Vice President of Production for Touchstone Pictures.  While there, she worked on the development and production of feature films, including “What About Bob?” and “The Ref,” among others.

After Touchstone, Ms. Hirsch worked at Fox-based Robert Lawrence Productions until she was recruited by HBO to serve as a senior executive.  As Vice President of Production for HBO Pictures, she supervised development and production of various Emmy and Golden Globe winning films, including “Weapons of Mass Destruction;” “Don King: Only In America;” “Gia;” “Winchell;” “A Bright Shinning Lie” and “Introducing Dorothy Dandridge.”

Ms. Hirsch was then hired by Paramount Pictures based Cruise-Wagner Productions to oversee its development slate and help shepherd films to the screen.  In her capacity at C/W, she served as co-producer on the upcoming “Suspect Zero,” as well as a producer on “Shattered Glass.”

TOVE CHRISTENSEN / FOREST PARK PICTURES (Producers)

Forest Park Pictures took root in 1999 when Tove and Hayden Christensen, home in Toronto for the Christmas holidays, discussed how their careers might operate together.  Tove, having graduated as an English/theater double-major from the University of Pennsylvania, had gotten his feet wet as an actor in Los Angeles before spending a year running a fledgling film development company with a former classmate.  Hayden, a working actor since 1993, had seen his career evolve into the Fox Family Channel series Higher Ground.  Five months after their Christmas discussion, Hayden was cast as Anakin Skywalker in “Star Wars: Episode II – Attack of the Clones.”

One essential element in their vision of a production company that embraced film, television as well as commercial projects was their introduction to Paul Street, an acclaimed commercial director distinguished for his campaigns on behalf of BMW, Ford, the United Nations and myriad other clients.  Street is founder of Australia-based Streetlight Films.  With the brothers’ recognition that Street’s visual and storytelling talents were evolving toward feature directing, they formed a co-production partnership between Streetlight and Forest Park’s commercial division.  The division is led by Peter Michels, who spent the last few years working for Gap corporate offices in San Francisco, aiding the launch of several of its online divisions.  He previously worked in animation for Walt Disney Studios.

Since Hayden began production in May 2003 on the next “Star Wars” film in Australia, Forest Park is currently leveraging Paul Street’s relationships and expertise to pursue commercial opportunities across East Asia and Europe.  Street, whose commercial work resonates a broad international sensibility, states, “All of us are kindred spirits – we all talk the same language and embrace a philosophy of doing good, stylistic work – and I know that the partnership between Forest Park and Streetlight will be fruitful for everyone.”
MANDY WALKER (Director of Photography) 

Walker shot Ray Lawrence’s intimate drama “Lantana,” which starred Anthony LaPaglia in one of his most acclaimed roles.  Lions Gate released the film in 2001.  Walker has worked as a director of photography on a number of feature films including “Return Home,” “The Well,” “Life” and Shirley Barrett's “Love Serenade,” which won the Camera d'Or at the 1996 Cannes Film Festival.  She has been nominated for numerous cinematography awards, winning the Australian Film Institute award in 1996 for “Parklands,” which starred Cate Blanchett, and the Australian Cinematographers Society Award in 1997 for the same film. Prior to “Lantana,” Walker shot Shirley Barrett's second feature “Walk the Talk.”

FRANÇOIS SÉGUIN (Production Designer) 

Séguin is one of Canada’s most talented and sought-after production designers.  He has created the look for such films as Paul Schrader’s “Forever Mine,” François Girard’s “The Red Violin,” Joe Mantello's “Love! Valour! Compassion!” Keith Gordon's “Mother Night,” Allison Anders’ “Grace of My Heart,” Alan Rudolph's “Mrs. Parker and the Vicious Circle” and “Afterglow,” JeanClaude Lauzon's “Leolo” and Denys Arcand's “Love and Human Remains” and Oscar-nominee “Jesus of Montreal.” 

April previously worked with Keith Gordon on “Mother Night.”  Her many film credits include “Agnes of God,” “Children of a Lesser God,” “The Moderns,” “Black Robe,” “Map of the Human Heart,” “Mrs. Parker and the Vicious Circle,” “The Education of Little Tree,” “The Red Violin,” “You Can Thank Me Later,” and “Grey Owl.” She won a Genie Award (Canada's equivalent of the Oscar) for “The Bay Boy” and was Genie nominated for “The Kiss.”  She won a Gemini (Canadian Television Award) for the costumes she designed for the miniseries “Million Dollar Babies.”

MYCHAEL DANNA (Composer)

Mychael Danna has been scoring films since his 1987 feature debut for Atom Egoyan's “Family Viewing,” a score which earned Danna the first of his nine Canadian film award nominations.  Danna is recognized as one of the pioneers of combining non-Western sound sources with orchestral and electronic minimalism in the world of film music.  This reputation has led him to work with such acclaimed directors as Atom Egoyan, Scott Hicks, Ang Lee, Gillies MacKinnon, James Mangold, Mira Nair and Joel Schumacher. 

His credits include “Felicia’s Journey,” “Ride with the devil,” “8MM,” “The Confession,” “The Sweet Hereafter,” and “The Ice Storm.”

Danna studied music composition at the University of Toronto, winning there the Glenn Gould Composition Scholarship in 1985.  Danna also served for five years as composer-in-residence at the McLaughlin Planetarium in Toronto (1987-1992). Works for dance include music for Dead Souls (Carbone Quatorze Dance Company, directed by Gilles Maheu 1996), and a score for the Royal Winnipeg Ballet's Gita Govinda (2001) based on the 1000-year-old classical Indian erotic poem, with choreographer Nina Menon.  Danna is currently working with Mira Nair on “Vanity Fair” starring Reese Witherspoon. 

Danna is represented by Gorfaine/Schwartz Agency
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Stunt Coordinator
 David McKeown

Stephen Glass Stunt Double
 Jere Gillis

Charles Lane Stunt Double
 Yves Langlois

Production Manager
 Jacky Lavoie

First Assistant Director
 Richard L. Fox

Second Assistant Director
 Michelle Gold

Second Second Assistant Director
 Roxana Macedo

Third Assistant Director
 Natalia Ortelli

Montreal Casting
 Lucie Robitaille

Toronto Casting
 Robin D. Cook

Extra Casting
 Julie Breton

Script Supervisor
 Catherine Veaux-Logeat

First Assistant Camera
 Nicolas Marion

Second Assistant Camera
 Jean Kavanagh

Clapper/Loader
 Marie-Pierra Gratton

Video Assist Operator
 Julie Garceau

Steadicam Operator
 François Daigneault

First Camera Assistant/Second Camera
 Christian Lemay

Second Camera Assistant/Second Camera
 Benoit Descary

Still Photographer
 Jonathan Wenk

Production Sound Mixer
 Pierre Blain

Boom Operator
 Catherine Bellazzi

Sound Trainee
 Aaron Johl

Art Director
 Pierre Perrault

Key Set Decorator
 Anne Galea

Assistant Decorator
 Manon Lemay

Decorator
 François Senecal

Assistant Decorator
 Julie Raymond

Clearance Coordinator
 Jennifer Bydwell

Assistant Clearance Coordinator
 Marianne Knai

Art Department Coordinator
 Cécile Braemer

Art Department Runner
 Larry Taman

Property Buyer
 Julie-Agnès Morin

Set Property Master
 Martin Handfield

Assistant Set Property Master
 Martin Dupré

Draftsman
 Guy Pigeon

Graphics
 Carl Lessard

Vehicle Coordinator
 Luc Poirier

Head Painters
 Robert Bourdeau


Odette Gauvreau

Head Carpenter
 Michel Brochu

Scenic Technicians 
Christian Pierre


 Sébastien Gervais


Jean-Pierre Gosselin


François Gosselin


Réal Capuano


Donald Beaulieu

Gaffer
 John Lewin

Best Boy Electric
 Jeff Scott

Electricians
 Jean Levasseur


Louis Ruchard


Dan Dallaire

Generator Operator
 André Belaieff

Key Rigging Gaffer
 Jacob Fortier

Key Grip
 Bobby Baylis

Dolly Grip
 Alain Masse

Best Boy Grip
 Claude Sauvageau

Grips
 Sylvain Labrecque


Kelly Baylis

Extra Grip
 Danny Prevost

Key Rigging Grip
 Claude Fortin

Assistant Costume Designer
 Martine Gagnon

Wardrobe Coordinator
 Fabienne April

Key Dresser
 Sophie Béasse

Assistant Key Dresser
 Sylvie Dagenais

Wardrobe Runner
 Jean Théberge

Wardrobe Mistress Extras
 Marie-Étienne Bessette

Key Dresser Extras
 Louise Eusanio

Assistant Wardrobe Mistress
 Maory Gastelo

Seamstress
 Liane Garneau

Cutter
 Michel Proulx

Key Hairdresser
 Corald Giroux

Hairdresser
 Gerard Royer

Key Make-Up Artist
 Francine Gagnon

Make-Up Artist
 Catherine Lahaye

Location Manager
 Bernard Rodrigue

Assistant Location Manager
 Roch Chalifour

Location Scout
Etienne Desrosiers

Unit Manager
 Maurice Forget

Assistant Unit Manager
 Isabelle Godin

Set Production Assistant
 Olivier Barzic

Truck Production Assistant
 Martin Monette

Production Assistant
 Hugues Gaudreault

Unit Runner
 Nicolas Lemieux

Craft Person
 Ann Lockell

Assistant Craft Person
 Erik Guay

Transportation Coordinator
 Tino Viscusi

Driver Captain
 Réjean Bouchard

Drivers 
Andrée Roy


Owen Coughlan


Walter Diaz


Jerome Wheeler

Production Coordinator
 Paule Girardin

Production Secretary
 Trish Kelly Chornyj

Office Runner
 Yvan Francoeur

Receptionist
 Holly Brace-Lavoie

Production Accountant
 Stacy McKay

Assistant Accountant
 Justin Kelly

Payroll Clerk
 Rosana Bruni

Assistant to Mr. Ray Frédéric
 Rousseau

Assistant to Mr. Merims
 Anjalika Nigam

Assistant to Ms. Hirsch
 Joey Shanley

Assistant to Mr. Paseornek
 Rosemary Lara

Director of Photography
 Phedon Papamichael, A.C.S.

Unit Production Manager
 Stephane Frechette

First Assistant Director
 Richard L. Fox

Second Assistant Director
 Brigitte Goulet

Second Second Assistant Director
 Natalia Ortelli

Script Supervisor
 Nathalie Picard

First Assistant Camera
 Frederic Chamberland

Second Assistant Camera
 Guillaume Parisien

Camera Loader
 Laurent-Alex Guertin

Video Assist
 Stephanie Dore-Berthe

Sound Mixer
 Pierre Blain

Boom Operator
 Catherine Bellazzi

Cable Puller 
William Clement

Gaffer
 John Lewin

Best Boy
 Jeff Scott

Electricians
 Louis Richard


Dan Dallaire


Olivier Hetu


Jean Levasseur

Generator Operator
 George Haryszyn

Key Grip
 Francois Dupéré

Best Boy Grip
 Gilbert Gagnon

Dolly Grip
 Denis Boudreau

Grips
 Jacques Dupuis


Daniel DuSablon


Gordon Ramesa

Key Make-up Artist
 Annock Bolvin

Make-up Artist
 Fanny Vachon

Key Hairdresser
 Gaetan Landry

Hairdresser
 Manon Paquet

Key Dresser
 Emilie Perrault

Assistant Dresser
 Manon Paquet

Prop Master
 Claude Rainville

Assist Props
 Denys Marois

Set Production Assistant
 Caroline Maynard

Production Assistant
 Claude Boissonnauilt

Transportation Production Assistant
 Nicolas Richard

Drivers
 Charles Prud’homme


Patrick St. Pierre


Stephane Desharnais

Craft Person
 Mike Vaudrin

Assistant Craft
 Marcel Robidoux

Set Medic
 Bob Harris

Unit Publicity 
Jeremy Walker & Associates, Inc.

Associate Editor
Craig Tanner

Post Production Supervisors
 Carl Pedregal, Los Angeles


Phil Stilman, Toronto

Post Production Coordinator
 Jennifer Hwang

Post Production Accountant
 Emily Rice

Music Supervisor
 Joel C. High

Music Coordinator
 Stephanie Lynn Urcheck

Assistant to Mr. High
 Tiffany Ryan

Conductor and Arranger
 Nicholas Dodd

Toronto Canada Recording Orchestra Contracted by
 Lenny Solomon

Music Editor
 Paul Intson

Copyist
 Dan Parr

Supervising Sound Editor
 David Bach

Supervising Effects Editor
 David Esparza

Digital Sound Recordings and re-recording provided by
 Wilshire Stages

Re-recording Mixers
 Elliot Tyson


Marshall Garlington

Mixing Recordist
 Martin Schloemer

Mixing Engineer
 Michael Morongell

Foley Mixer
 Shawn Kennelly

Foley Artists
 Sean Rowe


Lara Macias

Foley Editor
 Dan Scolnik

ADR Mixer
 Eric Thompson

ADR Recordist
 Chris Navarro

Mix Facility Coordinators
 Paul Rodriguez


Clarissa Keller

Voice Casting by
 John Gidcomb

Title Design by
Kaleidoscope Films Group

Optical/Digital Effects and End Titles by
 Custom Film Effects

Color by
 Deluxe Laboratories

Color Timing by
 Matvey Shatz

Negative Cutting by
 Executive Cutting Services

For Lions Gate Entertainment

Executive VP,Physical Operations
 Richard Jordan

Sr. VP of Production
 Donna Sloan

Manager of Production
 Curtis A. Miller

Production Coordinator
 Daniel MacArthur

Executive VP, Business Affairs
 Wayne Levin

Sr. VP, Business Affairs
 Robert Melnik

Director of Business & Legal Affairs
 Charlyn Ware

Attorney, Business and Legal Affairs
 Darin Selden

Business & Legal Affairs Coordinators
 Elizabeth Dixon


Caileen Uznis
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